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Abstract:	  
In	  recent	  decades,	  many	  cities	  in	  China	  have	  encouraged	  the	  cultural	  and	  art	  sector	  
as	  a	  pathway	  for	  urban	  development.	  With	  this	  trend,	  many	  art	  districts	  and	  clusters	  
rose	   and	   fail	   and	   in	   Beijing	   and	   Song	   Zhuang	   became	   the	   largest	   original	   artists	  
cluster	   in	  the	  whole	  country.	  While	  prevailing	  voices	   interpret	  this	  phenomenon	  as	  
the	  result	  of	  “rent”	  changes,	  this	  paper	  argues	  that	  “art	  ecosystem	  diversity”	  in	  Song	  
Zhuang	  has	  more	   impact	  on	  attracting	  artists.	  Borrowing	   the	  concept	   from	  natural	  
ecosystem	  diversity,	  “art	  ecosystem	  diversity”	  refers	  to	  the	  dynamic	  interactions	  and	  
relations	   among	   civil	   society,	   government,	   non-­‐governmental	   organization,	   artists	  
and	  villagers.	  Art	  ecosystem	  diversity	  is	  strengthened	  and	  also	  leads	  to	  a	  diversified	  
pattern	  of	  social	  stakeholders	   in	  the	  system	  as	  well	  as	  a	  mixed-­‐use	  pattern	  of	   land	  
use.	  While	  Song	  Zhuang	  gains	  popularity,	  it	  is	  also	  facing	  potential	  impedances,	  such	  
as	  loss	  of	  diversity	  and	  over-­‐commercialization.	  The	  analysis	  conclusion	  suggests	  that	  
non-­‐governmental	   organizations,	   as	   representative	   of	   public	   bodies,	   and	   its	  
cooperation	  with	  governments	  and	  artists	  can	  anchor	  the	  diversity	  of	  Song	  Zhuang	  
and	  sustain	  its	  art	  ecosystem.	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1	  Background	  and	  Introduction	  
Beijing	  metropolitan	  area	  has	  always	  been	  a	  popular	   incubator	   for	  artists	   in	  recent	  
decades	  of	  years.	  Attracted	  by	  the	  deep	  culture	  and	  history	  background,	  thousands	  
of	   artists	  move	   to	   Beijing	   and	   endeavor	   to	   chase	   for	   their	   dreams.	   As	   one	   of	   the	  
biggest	  metropolitan	   area	   in	  China,	   Beijing	   is	   armed	  with	  huge	  market	   for	   art	   and	  
creative	  industry.	  Billions	  of	  artwork	  trade	  value	  is	  generated	  every	  year	  and	  most	  of	  
top-­‐class	  modern	  artists	  were	  nurtured	  in	  this	  city.	  Artists	  live	  and	  work	  in	  clusters,	  
sharing	  public	  art	  facilities	  and	  communicating	  with	  each	  other.	   In	  this	  way,	  artists’	  
clusters	   create	   informal	   but	   strong	   networks	   with	   tolerance	   and	   openness	   for	   art	  
practitioners.	   	  
	  
Song	   Zhuang	   is	   located	   in	   the	   north	   of	   Tong	   Zhou	   District	   and	   on	   the	   eastern	  
extension	  central	  axis	  of	  Beijing.	  According	  to	  the	  2005-­‐2020	  Master	  Plan	  of	  Beijing,	  
Tong	  Zhou	  New	  Town	  has	  been	  appointed	  as	  the	  secondary	  center	  of	  Beijing.	  Since	  
2006,	  Song	  Zhuang	  has	  become	  the	  largest	  original	  artists	  cluster	  in	  China.	  In	  terms	  
of	  administrative	  structure,	  Song	  Zhuang	  town	  consists	  of	  47	  villages,	  among	  which	  
Xiao	  Pu	  village	  attracts	  most	  artists	  of	  Song	  Zhuang	  and	  is	  well	  known	  as	  the	  “Artists	  
Village”.	  Until	  now,	  more	  than	  4,000	  artists	  live	  in	  six	  villages	  around	  Xiao	  Pu	  Village.	  
Although	  Xiao	  Pu	  Village	  is	  the	  core	  art	  village,	  Song	  Zhuang	  is	  recognized	  as	  a	  whole	  
culture	  and	  art	  cluster.	  Thus,	  this	  research	  use	  “Song	  Zhuang”	  to	  refer	  to	  the	  study	  
area.	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Figure	  1:	  Distribution	  of	  Largest	  Art	  Clusters	  in	  Beijing	   	   	   	   Source:	  the	  Author	  
Figure	   1	   shows	   the	   distribution	   of	   11	   biggest	   artists’	   clusters	   in	   Beijing.	   Colored	  
circles	  are	  six	  ring	  roads.	  Generally,	  areas	  within	  the	  Fifth	  Ring	  Road	  are	  commonly	  
accepted	  as	  the	  central	  area	  of	  Beijing	  metropolitan	  area	  while	  areas	  beyond	  Sixth	  
Ring	  Road	  are	  definitely	  periphery	  and	  rural	  area.	  As	  we	  can	  see,	  more	  than	  half	  of	  
the	  art	   clusters	   locates	  around	  Fifth	  Ring	  Road,	  which	  belongs	   to	   the	   central	   area.	  
Among	   them,	   798	   Art	   Zone	   embraces	   the	   most	   popularity	   because	   of	   its	   huge	  
trading	   value	   every	   year	   and	   successful	   art	   exhibitions.	   Following	   798	   Art	   Zone,	  
several	   other	   art	   districts	   locate	   near	   to	   798	   to	   take	   advantage	   of	   798’s	   market.	  
Figure	  2	  below	  shows	  the	  timeline	  of	  all	  these	  eleven	  art	  clusters.	  Song	  Zhuang	  was	  
the	  earliest-­‐formed	  art	   cluster	   in	  Beijing	   and	  other	   art	   clusters	  began	   to	   spring	  up	  
since	  2000.	  Although	  more	  art	  clusters	  gathered	  around	  798	  for	  better	  location	  and	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market,	   the	  artist	  population	   in	   Song	  Zhuang	  kept	   growing	  drastically	   and	  became	  
the	  largest	  in	  China	  ever	  since	  2006.	   	  
	  
Figure	  2:	  Timeline	  Of	  Largest	  Art	  Clusters’	  Emergence	  In	  Beijing	  Metropolitan	  Area	  
Source:	  the	  Author	   	  
The	  Fifth	  Ring	  Road	  was	  built	  in	  2003	  and	  the	  Sixth	  Ring	  Road	  was	  completed	  in	  2009.	  
Therefore,	  we	  can	  speculate	  that	  Song	  Zhuang	  was	  attracting	  more	  and	  more	  artists	  
even	   before	   urban	   sprawled	   to	   Sixth	   Ring	   Road.	   While	   798	   Art	   Zone	   and	   its	  
surrounded	  art	  clusters	  seem	  have	  more	  advantages	  with	  their	  location	  in	  aspects	  of	  
market,	  knowledge	  spillover	  and	  accessibility,	  there	  is	  no	  doubt	  that	  Song	  Zhuang	  is	  
really	  special	  with	  its	  location	  in	  a	  periphery	  rural	  village	  of	  Beijing.	   	  
	  
One	   obvious	   answer	   to	   explain	   why	   Song	   Zhuang	   attracts	   more	   artists	   with	  
disadvantage	  location	  is	  rent.	  Numerous	  news	  and	  reports	  reveal	  that	  rent	  in	  798	  Art	  
Zone	  increased	  quickly	  and	  priced	  out	  many	  artists	  who	  can	  no	  longer	  afford	  the	  rent.	  
However,	  Song	  Zhuang	  was	  not	  the	  only	  artists	  cluster	  in	  rural	  area	  during	  then	  and	  
was	  not	  the	  only	  one	  with	   lower	  rent	  compared	  to	  798	  Art	  Zone.	  Art	  districts	  built	  
around	  798	  since	  2000	  all	   could	  be	  available	  choices	   for	  new	  artists.	  What’s	  more,	  
there	  were	  many	  other	  rural	  villages	  with	  similar	  agriculture	  function	  as	  Song	  Zhuang	  
in	  the	  boundary	  of	  Beijing.	  Why	  couldn’t	  they	  become	  the	   largest	  artists’	  cluster	   in	  
China?	  Why	  artists	  kept	   fluxing	   into	  Song	  Zhuang	   instead	  of	  other	  places?	   It	  would	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be	   insufficient	   to	   justify	   this	   location	   choice	   behavior	   only	   by	   “rent”	   factor	   as	   the	  
answer.	   	  
	  
The	   analysis	   section	   is	   going	   to	   picture	   out	   the	   whole	   formation	   process	   of	   Song	  
Zhuang	  and	  explore	  the	  answer	  to	  following	  questions:	  Why	  and	  how	  the	  first	  group	  
of	  artists	  decided	  to	  move	  to	  Song	  Zhuang?	  Why	  subsequent	  artists	  kept	  moving	  to	  
Song	  Zhuang	  even	  though	  they	  could	  have	  chosen	  other	  art	  districts	  closer	  to	  798’s	  
market?	   How	   the	   “art	   ecosystem”	   with	   diversified	   stakeholders	   created	   a	   vibrant	  
sphere	  for	  art	  creativity	  and	  thus	  attracted	  thousands	  of	  artists	  to	  Song	  Zhuang.	  
	  
My	  objective	  is	  to	  show	  how	  the	  rent	  location	  argument	  is	  insufficient	  to	  explain	  the	  
artist	   population	   increment	   and	   art	   industry	   growth	   in	   Song	   Zhuang,	   as	   stated	   by	  
many	  articles	  and	  news	  posted	  online1.	  I	  intend	  to	  illustrate	  how	  other	  factors	  such	  
as	   civic	   engagement,	   proper	   policies	   and	   cooperation	   between	   government	   and	  
NGO2	   are	  significantly	  relevant	  to	  the	  successful	  growth	  of	  cultural	  industry	  in	  Song	  
Zhuang.	   To	   be	   more	   explicitly,	   art	   ecosystem	   with	   diverse	   stakeholders	   and	   their	  
organic	  mutual	  interactions	  greatly	  contributes	  to	  Song	  Zhuang’s	  success.	  
	  
	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  
1	   For	  example,	  articles	  posted	  or	  reposted	  by	  websites	  such	  as	  artintern.net,	  artsbj.com	  and	  
culture.people.com.cn.	   	  
2	   Local	  government	  encouraged	  Song	  Zhuang	  Art	  Promotion	  Association	  (SAPA)’s	  establishment;	  otherwise,	  
it	  could	  not	  have	  been	  built.	  This	  has	  made	  SAPA	  different	  from	  a	  typical	  NGO	  base	  on	  conventional	  NGO	  
concept,	  but	  it	  act	  as	  a	  non-­‐governmental	  organization	  in	  China’s	  special	  political	  context.	  Also	  see	  in	  case	  
analysis	  section.	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2	  Literature	  Review	  
Creative	   industries	   are	   defined	   by	   the	   British	   Department	   of	   Culture,	   Media	   and	  
Sport	   as	   ‘‘activities	  which	   have	   their	   origin	   in	   individual	   creativity,	   skill	   and	   talent,	  
and	  which	   have	   the	   potential	   for	  wealth	   and	   job	   creation	   through	   the	   generation	  
and	  exploitation	  of	   intellectual	  property.	  These	  [are]	  taken	  to	   include	  the	  following	  
key	   sectors:	   advertising,	   architecture,	   the	   art	   and	   antiques	  market,	   crafts,	   design,	  
designer	   fashion,	   film,	   interactive	   leisure	   software,	   music,	   the	   performing	   arts,	  
publishing,	   software	   and	   television	   and	   radio.’’	   (DCMS,	   1998:	   10).	   This	   broad	  
definition	   authorizes	  most	   industries	   to	   justifiably	   claim	   to	   be	   based	   on	   individual	  
creativity,	   skill	   and	   talent	   and	   on	   the	   exploitation	   of	   intellectual	   property	   (Drake,	  
2013).	   More	   convincingly	   Banks	   (2000)	   suggests	   that	   creative	   industries	   produce	  
goods	   and	   services	   whose	   primary	   value	   derives	   from	   their	   aesthetic	   attributes	  
(Drake,	  2013).	  Meanwhile,	   Lash	  and	  Urry’s	   (1994)	  argument	   that	   increasingly	   signs	  
are	   being	   produced	   rather	   than	  material	   objects	   and	   that	   goods	   and	   services	   are	  
becoming	   increasingly	   ‘aestheticized’	   with	   their	   symbolic	   attributes	   forming	   a	  
greater	  proportion	  of	  value-­‐added	  (Drake,	  2013).	  Scott	  (2000,	  p.	  30)	  also	  defines	  the	  
production	  of	  the	  creative	  industries	  as	  ‘‘artifacts	  imbued	  with	  imaginative	  aesthetic	  
and	   semiotic	   content’’	   produced	   by	   ‘‘sectors	   in	   modern	   capitalism	   that	   cater	   to	  
consumer	  demands	   for	   amusement,	   ornamentation,	   self-­‐affirmation,	   social	   display	  
and	  so	  on	  .	  .	  .	  Such	  outputs	  have	  high	  symbolic	  value	  relative	  to	  utilitarian	  purposes’’	  
(Scott,	  1999,	  p.	  807).	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Base	   on	   these	   definitions,	   original	   artists	   in	   Song	   Zhuang	   contribute	   to	   their	   art	  
works	   mainly	   by	   creating	   aesthetic	   value	   and	   unique	   factors	   and	   thus	   can	   be	  
categorized	  as	  core	  creative	  industry	  participants	  undoubtedly.	   	  
No	   matter	   in	   China	   or	   all	   over	   the	   world,	   a	   dominant	   spatial	   pattern	   shows	   that	  
creative	  artists	  always	  tend	  to	  gather	  and	  form	  a	  geographical	  cluster.	  How	  artists	  or	  
creative	  classes	  benefit	  from	  clustering?	  Or	  why	  cluster	  is	  so	  important	  for	  creative	  
industries?	  Previous	   scholars	  have	  developed	   in-­‐depth	   researches	   to	   answer	   these	  
questions.	   According	   to	   Currid	   and	  Williams	   (2009:6),	   “the	   production	   of	   creative	  
goods	   is	   not	   unlike	   other	   industrial	   production	   systems	   that	   require	   an	  
agglomeration	  of	  resources,	  economies	  of	  scale	  and	  efficient	  product	  differentiation	  
(Scott,	   2000)”.	   Similarly,	   creative	   industries	   also	   take	   advantage	  of	   knowledge	   and	  
information	   spillovers	   (Dosi,	   1984;	   Storper,	   1997;	   Gertler,	   2004;	   Storper	   and	  
Venables,	  2004).	  Moreover,	  people	  consume	  cultural	  goods	  socially	  and	  create	  buzz	  
through	  word	  of	  mouth	  and	  the	  media	  surrounding	  particular	  types	  of	  cultural	  goods	  
(Currid	  and	  Williams,	  2009).	  This	  buzz	  motivates	  the	  consumption	  of	  cultural	  goods	  
and	   generates	   aesthetic	   as	   well	   as	   market	   value	   (Caves,	   2000). While	   all	  
agglomerations	   inherently	   rely	   on	   a	   closeness	   of	   production	   activities	   that	   enable	  
economies	   of	   scale	   and	   efficient	   trading	   of	   information	   and	   resources,	   the	   social	  
milieu	  requires	  a	  particular	   type	  of	  dense	  proximity	   (Currid	  and	  Williams,	  2009).	   In	  
other	  words,	   interactions	  among	  artists	  and	  art	  organizations	   in	  creative	   industries	  
call	   for	   geographical	   proximity.	   Besides	   knowledge	   and	   information	   externality,	   as	  
Power	  and	  Jansson	  (2008:	  444)	  note,	  there	  also	  are	  benefits	  from	  cluster	  for	  creative	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industries:	   “marketplace	   transactions,	   sourcing	   of	   suppliers...	   and	   interaction	   with	  
sophisticated	   consumers”.	   Further,	   being	   at	   a	   creative	   cluster	   has	   opened	   up	   a	  
“space	   of	   opportunities”	   (Krätk,	   2004)	   that	   “built	   around	   strategic	   business	  
allegiances,	   learning	  opportunities,	   and	  a	   series	  of	   social	   interactions:	   elements	   all	  
acknowledged	  as	  positive	  benefits	  of	  clustering”	  (Harvey,	  2012:	  8).	  
Different	   from	   retails	   and	   offices,	   artists’	   cluster	   in	   Song	   Zhuang	   as	   well	   as	   other	  
famous	  art	  clusters	  in	  Beijing	  emerged	  at	  periphery	  area	  instead	  of	  pursuing	  a	  golden	  
location	  in	  the	  city	  center.	  Compared	  to	  all	  other	  art	  clusters,	  Song	  Zhuang’	  location	  
is	  the	  farthest	  while	  its	  artist	  population	  is	  the	  largest.	  Since	  2006,	  great	  number	  of	  
artists	   fluxed	   into	   Song	   Zhuang	   while	  most	   other	   art	   clusters	   kept	   loosing	   artists.	  
Most	   researchers	   and	  media	   try	   to	   explain	   this	   phenomenon	  by	   rent	   and	   location	  
choice	   theory,	   claiming	   that	   artists	   were	   pushed	   out	   by	   higher	   rents	   and	   had	   to	  
move	  to	  Song	  Zhuang	  because	  of	  lower	  rents	  in	  rural	  area.	  The	  relationship	  between	  
rent	  and	  location	  choice	  has	  been	  discussed	  by	  scholars	  for	  many	  years.	   	  
William	   Alonso’s	   analysis	   of	   the	   demand	   for	   residential	   land	   is	   in	   terms	   of	   given	  
preferences	   or	   utility	   function,	   an	   income	   constraint	   and	   the	   possibility	   of	  
substitution	  between	  plot-­‐size	  (the	  quantity	  of	  land),	  the	  time-­‐and-­‐distance	  value	  of	  
the	  journey-­‐to-­‐work	  and	  all	  other	  goods	  (Alonso,	  1964).	  Householders	  trade	  off	  the	  
size	  of	  his/her	  dwellings	  against	  accessibility	  to	  the	  center	  or	  trade	  of	  accessibility	  for	  
other	   goods.	   As	   for	   artists,	   especially	   original	   artists	   who	   ran	   personal	   studios,	  
commuting	   is	   never	   a	   big	   problem	   because	   they	   live	   in	  working	   place	   and	   decide	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their	   daily	   schedule	   on	   their	   own.	   Thus,	   accessibility	   to	   the	   city	   center	   or	  
employment	  place	  is	  not	  on	  top	  list	  for	  artists	  in	  Song	  Zhuang.	  Instead,	  large	  room,	  
independent	   personal	   space	   and	   low	   rent	   are	   much	   more	   necessary	   for	   a	  
comfortable	   artist	   studio.	  With	   large	   space,	   artists	   can	   exhibit	   their	   paints	   on	   the	  
wall	  and	  feel	  free	  and	  open	  when	  they	  do	  creation.	  Thus,	  artists	  would	  rather	  trade	  
accessibility	  against	  low	  rent	  and	  large	  space	  in	  periphery	  area.	  Neo-­‐classic	  theories	  
departure	   from	   demand	   and	   substitution	   and	   provide	   explanations	   for	   artists’	  
location	  choice	  by	  exploring	  artists’	  preference	  and	  living	  patterns.	   	  
However,	   it	   is	   not	   efficient	   to	   demonstrate	   artists’	  moving	   to	   Song	   Zhuang	   simply	  
from	   perspective	   of	   rent	   impact.	   Beyond	   focusing	   on	   personal	   preference	   and	  
rational	   choice,	   thinking	   about	   the	   whole	   social	   system	   in	   Song	   Zhuang	   artists’	  
cluster,	  or	  even	  the	  whole	  art	  industry	  system	  in	  Beijing,	  could	  be	  more	  convincible.	   	  
	  
A	   system	   can	   be	   defined	   as	   a	   comparatively	   bounded	   structure	   consisting	   of	  
interacting,	  interrelated,	  or	  interdependent	  elements	  that	  form	  a	  whole	  (Susser,	  M;	  
Susser	   E,	   1996).	   System	   thinking	   argues	   that	   the	   only	   way	   to	   fully	   understand	  
something	   or	   an	   occurrence	   is	   to	   understand	   the	   parts	   in	   relation	   to	   the	   whole. 
Social	  ecology	   is	  a	  framework	  or	  set	  of	  theoretical	  principles	  for	  understanding	  the	  
dynamic	  interrelations	  among	  various	  personal	  and	  environmental	  factors	  (Schulze,	  
Ernst-­‐Detlef,	  2005).	  Social	  ecology	  pays	  explicit	  attention	  to	  the	  social,	  institutional,	  
and	  cultural	  contexts	  of	  people-­‐environment	  relations.	  This	  perspective	  emphasizes	  
the	   multiple	   dimensions	   (example:	   physical	   environment,	   social	   and	   cultural	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environment,	   personal	   attributes),	   multiple	   levels	   (example:	   individuals,	   groups,	  
organizations),	  and	  complexity	  of	  human	  situations	  (example:	  cumulative	  impact	  of	  
events	  over	  time)	  (Stokols,	  D.,	  1992,	  1996).	  
	  
Social	  ecosystem	  concept	  has	  been	  applied	  to	  different	  industries	  and	  is	  adopted	  to	  
analyze	  the	  dynamic	  interactions	  between	  stakeholders	  in	  each	  industry	  or	  area.	  For	  
example,	   this	   approach	   is	   borrowed	   by	   social	   media	   industry	   to	   understand	   the	  
complicated	   interactions	   among	   users,	   advisers	   and	   publishers	   in	   social	   media	  
industry.	  Similarly,	  art	  ecosystem	  also	  has	  been	  used	  in	  art	  industry	  recent	  years	  by	  
researchers	  majored	  in	  art	  industry.	   	  
	  
First	  sketched	  out	  by	  Ian	  David	  Moss,	  “art	  ecosystem	  approach”	  help	  identify	  actors	  
in	  the	  art	  universe	  and	  the	  relationship	  between	  them.	  According	  to	  Ian,	  key	  players	  
are	   nonprofit	   arts	   organizations,	   funders,	   government,	   for-­‐profits,	   artists,	   and	  
audience	  members.	  This	  approach	  seeks	  to	  shed	  light	  on	  some	  basic	  questions	  about	  
the	  art	  sector:	  Who	  is	  making	  art?	  Who’s	  engaging	  with	  it?	  Where	  is	   it	  happening?	  
How	  is	  it	  made	  possible?	  Quoting	  from	  the	  website	  of	  The	  William	  and	  Flora	  Hewlett	  
Foundation:	  
“The	  Arts	   Ecosystem	  helps	   us	   understand	   the	   constellation	   of	   entities	   and	   people	  
that	  create	  art,	  that	  experience	  it,	  and	  that	  build	  and	  maintain	  the	  arts	  infrastructure.	  
It	   include	  the	  individuals	  and	  public	  and	  private	  sector	  institutions	  that	  support	  the	  
arts,	   for-­‐	  and	  non-­‐profit	  arts	  and	  entertainment	  organizations	  that	  provide	  support	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and	  venues	  for	  arts	  experiences,	  artists	  that	  create	  and	   interpret	  works	  of	  art,	  and	  
the	  general	  public,	  which	  participates	   in,	   experiences,	   and	   supports	   the	  arts.	  As	   in	  
any	  ecosystem,	  these	  different	  actors	  are	  connected	  to	  and	  influence	  one	  another,	  
and	  their	  vitality	  impacts	  the	  system's	  overall	  health.	  ”	  
	  
Diversity	   is	   an	   essential	   criterion	   to	   judge	   how	   resilient	   and	   robust	   a	   natural	  
ecosystem	  is.	  Drawing	  this	  “diversity”	  concept	  from	  nature,	  the	  diversity	  of	  a	  social	  
ecosystem	  is	  also	  crucial	   to	  keep	  a	  system	  self-­‐efficient	  and	  dynamic.	  For	  example,	  
researchers	   have	   discovered	   that,	   in	   the	   video	   game	   industry,	   “teams	   with	   high	  
diversity	  and	  high	  social	  cohesion	  are	  better	  able	  to	  harmonize	  the	  noisy	  cacophony	  
of	   an	   (otherwise)	   excessive	   plurality	   of	   voices,	   thereby	   exploiting	   the	   potential	  
beneficial	  effects	  of	  cognitive	  diversity”	  (Vaan,	  Stark,	  Vedres,	  2011).	   	  
	  
“Art	   ecosystem	   diversity”	   refers	   to	   the	   dynamic	   interactions	   and	   organic	   relations	  
among	   civil	   society,	   government,	   non-­‐governmental	   organizations,	   artists	   and	  
villagers.	  Art	  ecosystem	  diversity	   is	   strengthened	  and	  will	  also	   lead	   to	  a	  diversified	  
pattern	   of	   social	   relations	   as	   well	   as	   mixed-­‐use	   pattern	   of	   land	   use.	   In	   an	   art	  
ecosystem	   with	   high	   diversity,	   there	   can	   be	   numerous	   different	   types	   of	   social	  
stakeholders,	   such	  as	  artists	   in	  various	  specializations,	  art	  galleries,	  art	  educational	  
facilities,	  service	  organizations,	  government	  and	  local	  residents.	  They	  share	  the	  same	  
space;	  survive	  and	  flourish	  by	  delivering	  mutual	  benefit	  activities;	  support	  and	  reply	  
on	  each	  other.	  In	  urban	  planning,	  mixed	  land	  use	  pattern	  is	  a	  core	  reflection	  of	  urban	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ecosystem	  diversity	  and	  an	  effective	  tool	   for	  planners	  to	  achieve	  social	  variation	   in	  
certain	   area	   or	   industry.	   In	   1960s,	   Jane	   Jacobs	   recommended	   a	   rich	  mix	   of	   urban	  
functions	  as	  a	  way	  to	  achieve	  environmental	  variety.	  Mixed	  Land	  use	  go	  beyond	  the	  
mere	   integration	   of	   existing	   activities	   and	   creates	   new	   ones	   in	   an	   analogy	   of	   the	  
economic	  multiplier.	   “As	  an	  agent	   for	  physical	   and	   social	  diversity,	  mixed	   land	  use	  
can	  be	  used	  to	  forestall	  social	  withdrawal	  and	  the	  privatization	  of	  emerging	  activity	  
opportunities”	  (Procos,	  1976).	   	  
	  
Therefore,	  based	  on	   system	  thinking,	   to	   consider	   the	   importance	  of	  art	  ecosystem	  
diversity	  is	  even	  more	  necessary	  for	  us	  to	  interpret	  the	  popularity	  of	  Song	  Zhuang.	   	   	  
3	  Methodology	  and	  Data	  
The	  goal	  of	  this	  study	  is	  to	  dig	  what	  are	  advantages	  of	  Song	  Zhuang	  and	  why	  artists	  
like	  Song	  Zhuang,	  both	  of	  which	  can	  be	  achieved	  through	  field	  trips	  and	  interviews	  
with	  artists.	   	  
Understanding	  the	  formation	  process	  of	  Song	  Zhuang	  artists’	  cluster	  is	  important	  for	  
interview	  plan.	  Since	  I	  want	  to	  see	  why	  Song	  Zhuang	  has	  always	  been	  attractive	  even	  
though	   most	   of	   its	   competitors	   appeared	   since	   2000.	   Base	   on	   my	   research,	  
developing	  process	  of	  Song	  Zhuang	  can	  be	  divided	  into	  two	  phases:	  before	  2000	  and	  
after	  2000	  (Figure	  3).	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Figure	  3:	  Two	  Phases	  of	  Song	  Zhuang	  Development	   	   	   	   	   	   	   	   	   	   Source:	  the	  Author	  
The	   first	   phase,	  which	   I	   called	   it	   the	   “emerging	  phase”,	   is	   the	   initial	   arrival	   of	   first	  
group	  of	  artists,	  who	  actually	  made	  a	  spatial	  choice	  for	  their	  art	  creation	  activities.	  
Some	  of	  them	  became	  honorable	  modern	  artists	  in	  the	  country	  and	  even	  around	  the	  
world.	  During	  the	  second	  phase,	  named	  “clustering	  phase”,	   large	  number	  of	  artists	  
moved	  to	  Song	  Zhuang,	  settled	  down	  and	  formed	  the	  “artists’	  cluster”	  as	  we	  know	  
today.	  This	  phase	  roughly	  began	  since	  2000	  when	  follow-­‐up	  competitive	  art	  districts	  
emerged	  at	  northeast	  corner	  of	  5th	  Ring	  Road.	  
To	  be	  in	  line	  with	  the	  two	  phases,	  artists	  in	  Song	  Zhuang	  should	  be	  categorized	  into	  
two	  groups:	  a	  few	  famous	  artists	  who	  arrived	  at	  the	  first	  and	  the	  majority	  of	  artists	  
who	  settled	  at	  Song	  Zhuang	  in	  the	  second	  phase.	  Compared	  to	  the	  second	  group,	  it	  
was	  too	  difficult	  to	  reach	  the	  first	  group	  because	  they	  were	  top-­‐class	  artists	  and	  had	  
no	   contact	   information	   open	   to	   public.	   However,	   sufficient	   interview	   records	   and	  
reports	  with	  the	  first	  group,	  focusing	  on	  their	  stories	  and	  histories	   in	  Song	  Zhuang,	  
are	  available	  in	  the	  Internet	  and	  academic	  websites.	  Fortunately,	  these	  second-­‐hand	  
interview	  records	  from	  other	  researchers	  did	  answer	  questions	  of	  this	  research:	  why	  
they	  come	  to	  Song	  Zhuang,	  what	  were	  they	  doing	  before	  coming	  to	  Song	  Zhuang	  and	  
what	  are	  their	  concerns	  and	  opinions	  toward	  Song	  Zhuang.	   	  
	   16	  
Interviews	  with	   the	  second	  group	  of	  artists	  were	  conducted	   in	   field	   trip	   interviews	  
and	  observations	  during	  the	  winter	  break.	  To	  compare	  Song	  Zhuang	  with	  other	  art	  
districts	   and	   figure	  out	   Song	   Zhuang’s	   unique	   factors,	  we	  use	  798	  Art	   Zone	  as	   the	  
comparison	  case	  because	  it	  has	  the	  same	  popularity	  as	  Song	  Zhuang	  but	  in	  a	  totally	  
different	  operation	  method.	  Thus,	  a	  few	  field	  trips	  to	  Song	  Zhuang,	  798	  Art	  Zone	  and	  
Huantie	  Art	  district	  (as	  satellite	  art	  cluster	  of	  798)	  were	  implemented	  to	  reach	  local	  
artists	  and	  other	  stakeholders	  in	  these	  three	  locations.	   	  
The	  research’s	  targets	  are	  artists	  and	  related	  stakeholders,	  if	  any,	  living	  and	  working	  
in	   Song	   Zhuang	   and	  798	  Art	   Zone.	   15	   interviews	  with	   artists	   in	   Song	   Zhuang	  were	  
completed.	   In	   798	   Art	   Zone,	   there	   was	   only	   one	   artist	   with	   her	   personal	   owned	  
studio	  appeared	  in	  the	  trip	  while	  nearly	  all	  art	  spaces	  were	  operating	  by	  commercial	  
art	   agency	   companies.	   Thus,	   I	   also	   interviewed	   5	   art	   galleries	   staffs	   for	   further	  
information	  about	  current	  condition	  of	  798.	   	  
As	   for	   artists	   in	   Song	   Zhuang	   and	   798,	   interview	   questions	   were	   more	   open	   and	  
emphasis	  on	  several	  questions:	  Where	  were	  they	  before	  they	  decided	  to	  settle	  down	  
at	  Song	  Zhuang?	  What	  were	   their	   jobs?	  Why	   they	  choose	  Song	  Zhuang,	   instead	  of	  
798	   or	   other	   art	   districts	   in	   Beijing?	   What	   are	   the	   unique	   and	   competitive	  
advantages	  of	  Song	  Zhuang?	  What	  do	   they	  expect	   to	  gain	   from	  Song	  Zhuang?	  The	  
conversations	   were	   not	   only	   limited	   to	   these	   questions,	   instead,	   more	   than	  
answering	   these	   questions,	   artists	   were	  more	   than	   happy	   to	   share	   their	   opinions	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about	  art	   industry	  development,	  artists’	   living	  situation	  as	  well	  as	  artist	  community	  
in	  Song	  Zhuang.	   	  
3.1	  Ethical	  Considerations	  
There	  was	  no	  more	  than	  minimal	  risk	  to	  the	  subjects	  in	  my	  research.	  "Minimal	  risk"	  
means	  "the	  probability	  and	  magnitude	  of	  harm	  or	  discomfort	  anticipated	  in	  the	  research	  
are	  not	  greater	  in	  and	  of	  themselves	  than	  those	  ordinarily	  encountered	  in	  the	  daily	  life	  
or	  during	  the	  performance	  of	  routine	  physical	  or	  psychological	  examinations	  or	  tests."	  All	  
first-­‐hand	  data	  and	  information	  were	  collected	  from	  interviews	  with	  artists	  who	  live	  and	  
work	  in	  Song	  Zhuang	  Village.	  No	  examinations	  or	  tests	  or	  offensive	  question	  involved	  in	  
the	  interview	  process.	  Subjects	   in	  this	  research	  live	  daily	   lives	   in	  Song	  Zhuang	  and	  thus	  
asking	   neutral	   questions	   about	   their	   living	   places	   did	   not	   cause	   any	   harm	   either	  
physically	  or	  psychologically.	  Therefore,	  there	  was	  no	  doubt	  that	  the	  magnitude	  of	  harm	  
or	   discomfort	   anticipated	   in	   the	   research	   was	   not	   greater	   than	   minimal	   risks	   to	   the	  
subjects.	  
	  
Since	   the	   research	   involves	   no	  more	   than	  minimal	   risk	   to	   the	   subjects,	   research	   used	  
alteration	  consent	  method,	  verbally	  in-­‐person,	  to	  gain	  permission	  by	  interviewees.	  With	  
all	  conversations	  in	  Chinese,	  researcher	  explained	  the	  purpose	  and	  related	  details	  about	  
the	   research	   and	   told	   subjects	   the	   importance	   of	   their	   contribution	   to	   this	   study.	  
Fortunately,	   all	   subjects	   chose	   to	   accept	   the	   interview	   provide	   information	   as	   long	   as	  
they	  can	  answer.	  In	  this	  way,	  the	  waiver	  or	  alteration	  did	  not	  adversely	  affect	  the	  rights	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and	  welfare	  of	  the	  subjects.	   	  
	  
Finally,	  all	  data	  was	  stored	  by	  recording	  with	  cellphone.	  All	  subjects	  were	  informed	  
of	  and	  accept	  this	  recording	  approach.	  All	  voice	  records	  were	  backed	  up	  in	  secured	  
computer	   and	   only	   be	   used	   for	   the	   purpose	   of	   this	   single	   study.	   No	   private	  
information,	   such	  as	   card	  number	  or	  address	  of	   subjects,	  was	   involved.	   In	  a	  word,	  
the	  privacy	  of	  interviewees	  was	  fully	  protected.	   	  
	  
4	  Analysis	  
4.1	  The	  Origin	  of	  Song	  Zhuang	  
The	   first	   artists	   cluster	   in	  China	   flourished	   from	  1993	   to	  1995	  around	   the	  Summer	  
Palace,	  which	  used	   to	   be	   a	   royal	   palace	   in	   ancient	   times.	  Artists	   assembled	   in	   the	  
center	  of	   the	  capital,	  expressed	   their	  opinions	  and	  attitudes	  by	  creative	  behaviors,	  
which	   made	   the	   government	   very	   upset.	   As	   a	   result,	   in	   1995,	   the	   government	  
decided	  to	  shut	  down	  the	  Summer	  Palace	  artists	  cluster	  due	  to	  complicated	  political	  
reasons.	  Right	  before	  the	  Summer	  Palace	  cluster’s	  shutdown,	  in	  the	  spring	  of	  1994,	  
the	  first	  group	  of	  artists	  left	  the	  Summer	  Palace	  and	  moved	  to	  Song	  Zhuang.	   	  
	  
Fang	   Lijun,	   Yue	   Minjun	   and	   Yang	   Wei,	   who	   are	   top-­‐class	   artists	   in	   China	   now,	  
introduced	  by	   their	   friends	   to	  Song	  Zhuang	  and	   settled	  down	   in	  1994.	  As	   for	  Yang	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Wei,	  Beijing	  is	  special	  compared	  to	  Shanghai	  and	  other	  big	  cities	  because	  Beijing	  has	  
more	  tolerance	  and	  openness.	  In	  his	  words,	  “You	  can	  enjoy	  your	  life	  in	  Beijing	  while	  
you	  don’t	  even	  know	  local	  people.	  However,	  in	  Shanghai	  or	  Nanjing,	  nearly	  all	  artists	  
there	  are	   local	   residents.	  Actually,	  most	  artists	   in	  Beijing	  are	   from	  other	  provinces,	  
not	   locals.	   Maybe	   Beijing	   is	   not	   that	   advanced	   in	   terms	   of	   commercial	   system	  
compared	   to	   Shanghai,	   but	   Beijing	   is	   the	   cultural	   center	   in	   China	   and	   innovation	  
power	  concentrates	  here.”	  Meanwhile,	  Yang	  also	  mentioned	  that	  Song	  Zhuang	  is	  just	  
like	  a	  “JiangHu”.	  “JiangHu”	  can	  be	  understood	  as	  a	  range	  of	  vibrant	  daily	  life	  in	  every	  
corner	   of	   the	   village	   or	   a	   “civil	   society”	   of	   artists,	   which	   consist	   of	   numerous	  
non-­‐establishment	  artists.	  “JiangHu”	  or	  artist	  civil	  society	   is	  an	  opposite	  concept	  to	  
“Official”	  or	  “Royal”	   	   (in	  ancient	  times)	  institutes,	  which	  usually	  refers	  to	  academic	  
art	  college	  or	  official	  art	  associations.	   In	  Song	  Zhuang,	  unknown	  and	  famous	  artists	  
mix	  here	  and	  live	  independent	  and	  peaceful	  lives	  in	  this	  small	  town.	  In	  Yang’s	  words,	  
“Song	  Zhuang	  is	  a	  Utopia	  telling	  all	  artists	  that	  you	  can	  succeed	  even	  though	  you	  are	  
little	  known	  now.	  Song	  Zhuang	  gives	  every	  artist	  hope”.	  
	  
4.2	  The	  Rise	  of	  Art	  Districts	  in	  Beijing	  
Since	   2000,	   the	   art	   market	   in	   China	   grew	   drastically	   and	   many	   previous	   industry	  
factories	  were	  abandoned	  due	  to	  relocation	  or	  shutdown.	  These	  factors	  became	  the	  
catalyst	   for	   the	   rise	  of	  dozens	  of	  art	  districts	   in	  Beijing’s	  metropolitan	  area.	  Taking	  
the	   11	   representative	   art	   districts	   in	   Beijing,	   as	   mentioned	   before,	   their	   setup	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timeline	  and	  founders	  are	  shown	  as	  follows:	  
	  
Art	  District	  Name	   Time	  of	  Origin	   Original	  Founders	  
Song	  Zhuang	   1994	   Artists	  
Cao	  Changdi	   2000	   Artists	  
Fei	  Jia	  Village	   2000	   Developers	  
798	  Art	  Zone	   2002	  
Artists	  first	  and	  redeveloped	  by	  local	  
government	  
Huan	  Tie	   2006	   Local	  government	  
Jiu	  Chang	   2005	   Chao	  Yang	  District	  Government	  
Song	  Zhuang's	  Rise	   2006	   Became	  the	  largest	  artists	  cluster	  in	  China	  
Yong	  He	   2007	   Investment	  company	  
Da	  Gao	   2008	   Culture	  investment	  company	  
Fangjia	  Hutong	  No.46	   2008	   Local	  government	  
Yi	  Hao	  Di	   2008	   Chao	  Yang	  District	  Government	  
22	  Yuanjie	   	   2009	   Local	  government	  
Table	  1:	  Origin	  Timeline	  of	  Selected	  Art	  Districts	   	   	   	   	   Source:	  the	  Author	  
	  
The	  art	  districts	  listed	  above	  only	  consist	  of	  a	  small	  portion	  of	  all	  the	  art	  clusters	  in	  
Beijing.	  Since	  2000,	  many	  art	  clusters	  appeared	  in	  the	  northeast.	  As	  it	  shows	  in	  Table	  
1,	  eight	  of	  them	  were	  created	  by	  developers	  or	  governments	  while	  only	  three	  were	  
formed	  by	  artists	   themselves.	  Among	  the	  three	  artist-­‐formed	  art	  districts,	  798	  was	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redeveloped	   by	   the	   local	   government	   and	   turned	   into	   the	   first	   commercial	   art	  
district.	   All	   the	   art	   districts	   created	   by	   developers	   or	   governments	   are	   also	  
market-­‐oriented	   art	   spaces	   now.	   Only	   two	   art	   districts,	   Song	   Zhuang	   and	   Cao	  
Changdi,	   still	   kept	   their	  artist-­‐formed	  style.	  Among	  all	   the	  commercial	  art	  districts,	  
798	  is	  the	  most	  famous	  one,	  with	  the	  highest	  annual	  trade	  value	  and	  tourist	  volume.	  
Although	   798	   Art	   Zone	   was	   formed	   after	   Song	   Zhuang,	   it	   grew	   so	   fast	   and	   so	  
smoothly	  because	  it	  had	  the	  absolute	  support	  from	  Chao	  Yang	  District	  Government.	  
However,	   while	   798	   embraces	   all	   its	   fame,	   it	   has	   also	   lost	   its	   original	   artists	   and	  
transformed	  gradually	  from	  an	  artist	  colony	  into	  a	  commercial	  art	  district.	   	  
	  
798	  had	  similar	  origin	  as	  Song	  Zhuang,	  but	  developed	  into	  a	  different	  direction	  after	  
government’s	   redevelopment.	   It	  will	   be	   necessary	   to	   develop	   research	   on	   both	   of	  
them	  before	  exploring	  factors	  affecting	  artists’	  location	  choice	  behavior.	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4.3	  Comparative	  Case:	  798	  Art	  Zone	  
	  
Figure	  4:	  Location	  of	  798	  Art	  District	   	  	   	   	   	   	   	   Source:	  the	  Author	  
	  
As	  it	  shows	  in	  the	  map,	  798	  Art	  Zone	  is	  located	  along	  the	  northeast	  5th	  Ring	  Road	  of	  
Beijing,	  with	  five	  satellite	  art	  districts	  surrounded.	  Before	  2000,	  when	  5th	  Ring	  Road	  
was	  still	  recognized	  as	  a	  transit	  boundary	  from	  urban	  to	  suburban,	  798	  Art	  Zone	  was	  
an	  abandoned	  industry	  factory	  zone.	  Until	  798	  Art	  Zone	  was	  officially	  planned	  as	  an	  
art	  zone	  in	  2002,	  it	  had	  attracted	  hundreds	  of	  artists	  settle	  down	  and	  had	  their	  own	  
art	  studios	  here.	  The	  main	  reason	  why	  798	  Art	  Zone	  was	  so	  attractive	  to	  artists	  was	  
its	   location	  and	  the	   low	  rent.	  First	  group	  of	  settlers	   in	  798	  were	  graduate	  students	  
from	  different	  art	  colleges	  or	  institutes,	  who	  had	  no	  income	  source	  after	  graduation	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and	  cannot	  afford	  art	  studios	  in	  the	  center	  of	  Beijing.	  However,	  with	  huge	  art	  market	  
demand	  and	  comprehensive	  infrastructure,	  Beijing	  was	  still	  a	  dream	  place	  for	  most	  
student	  artists.	  798’s	  location	  near	  5th	  Ring	  Road	  was	  a	  rational	  choice.	  This	  location	  
allowed	  artists	   to	   easily	   commute	  between	   the	   city	   center	   and	  798	  with	   relatively	  
low	   living	   expense	   in	   abandoned	   factory.	   Huge	   space,	   no	   regulation	   from	   the	  
landlord	  and	  low	  rent	  made	  798	  a	  utopia	  for	  art	  students	  during	  then.	   	  
	  
Although	  many	  artists	  concentrated	  in	  798,	  it	  was	  not	  well	  known	  to	  normal	  citizens	  
and	  so	  as	  did	  not	  generate	  great	  benefit	  or	  market	  value.	  The	  rise	  of	  798	  made	  the	  
local	   government	   realize	   that	   creative	   industry	  was	  an	   innovative	  way	   to	  generate	  
both	   reputation	   and	   financial	   income	   for	   the	   local	   district.	   Therefore,	   the	   local	  
government	   set	   up	   a	   city-­‐owned	   company	   to	   directly	  manage	   798	   as	   a	   formal	   art	  
zone	   since	   2002.	   At	   this	   point,	   artists	   in	   798	   had	   their	   own	   art	   studio	   spaces	   and	  
were	  admitted	  by	  the	  local	  government.	  However,	  pure	  personal	  art	  studio	  with	  low	  
rent	  still	  did	  not	  generate	  enough	  value	  for	  the	  local.	  To	  build	  an	  art	  market	  for	  more	  
income,	  some	  of	  the	  factory	  spaces	  were	  rented	  to	  commercial	  art	  companies	  that	  
run	  art	  galleries	  or	  art	  museums.	   In	   this	  way,	  798	  Art	  Zone	   received	  higher	  profits	  
from	   commercial	   art	   galleries	   rent	   and	   art	   products	   trade	   value.	   With	   more	   and	  
more	  art	  studio	  transformed	  into	  commercial	  art	  stores	  and	  galleries,	  798	  benefited	  
from	  the	  commercialization	  process	  and	  finally	  became	  the	  largest	  art	  trade	  center	  
in	   China.	   Nowadays,	   798	   Art	   Zone	   is	   a	   modern	   art	   zone	   consist	   of	   rows	   of	   art	  
galleries	  with	  few	  personal	  artist	  studio.	   	  
	   24	  
	  
During	   the	   field	   trip,	   I	   only	  met	   one	   artist	  who	  was	   still	   running	   her	   individual	   art	  
studio	   in	  798	  art	  zone.	  Her	  studio	  was	  divided	   into	   two	  rooms:	   the	   larger	  one	  was	  
used	   as	   small	   exhibition	   of	   her	   artwork	   and	   the	   smaller	  was	  where	   she	   lived	   and	  
worked.	  There	  were	  many	  creative	  products	  selling	   in	  front	  her	  desk,	  which	  reflect	  
that	  part	  of	  the	  income	  comes	  from	  selling	  these	  small	  products	  instead	  of	  her	  own	  
artworks.	  The	  artist	  start	  her	  studio	   in	  798	  art	  zone	  14	  years	  ago	  (even	  before	  798	  
was	  officially	  set	  up)	  after	  she	  graduated	   from	  Central	  Academy	  of	  Fine	  Art.	   In	   the	  
interview,	  the	  artist	  expressed	  her	  opinions	  about	  art	  industry	  more	  in	  an	  academic	  
language	   and	   insisted	   that	   the	   only	   way	   of	   art	   industry	   development	   is	   through	  
commercialization.	  While	   she	  was	   in	   line	  with	   the	  commercialized	  way	  of	  798,	   the	  
artist	  also	  had	  to	  admit,	  “	  Artists	  must	  find	  a	  way	  to	  make	  a	  living.	  If	  I	  go	  back	  to	  14	  
years	  ago,	  I	  might	  not	  had	  chosen	  my	  current	  way.	  My	  art	  studio	  is	  not	  successful.”	   	  
	  
On	  the	  other	  hand,	  the	  condition	  of	  art	  galleries	  operated	  by	  agency	  companies	  was	  
much	  more	  promising.	  Taking	  the	  visit	  to	  Blue	  Sky	  Gallery	  as	  an	  example,	  the	  sales	  
agent	  introduced	  that	  they	  were	  operating	  an	  art	  exhibition	  for	  a	  Japanese	  painter,	  
whose	  paints	   are	   very	  popular	   in	   the	   Internet	   and	   can	  be	   sold	   at	   least	   $2,000	  per	  
paint.	   “Our	   company	   rent	   a	   lot	   of	   spaces	   in	   798	   and	   other	   commercialized	   art	  
districts.	   We	   make	   money	   by	   delivering	   art	   shows	   and	   exhibition	   for	   worldwide	  
artists.	  We	   help	   them	   advertise	   their	   work	   and	   receive	   brokerage	   if	   we	   sell	   their	  
paints”,	   the	  agent	   told,	   “	   If	   you	  are	  here	   to	  explore	   some	  original	   art	   studios,	   you	  
	   25	  
might	   be	   disappointed	   because	   almost	   all	   these	   type	   of	   art	   studio	   had	  moved	   to	  
Song	   Zhuang	   in	   recent	   years.	   Right	   now,	   most	   art	   galleries	   are	   leased	   to	   agent	  
companies	  or	  culture	  institutes.”	   	  
	  
Base	   on	   the	   point	   of	   art	   market	   value	   and	   art	   industry	   development,	   there	   is	   no	  
doubt	  that	  798	  Art	  Zone	  is	  a	  great	  achievement	  in	  terms	  of	  emerging	  art	  market.	  The	  
annual	  income	  of	  only	  one	  gallery	  in	  2011	  was	  up	  to	  3	  million	  dollars	  and	  the	  annual	  
visitor	   volume	   in	   2011	   was	   even	   up	   to	   5	   million.	   However,	   while	   798	   Art	   Zone	  
creating	   art	   trade	   legends	   in	  China,	   its	   valuable	  original	   artist	   ecosystem	  has	  been	  
shifted	  and	  thus	  destroyed	  as	  time	  went	  by.	   	  
	  
4.4	  Song	  Zhuang:	  Rural-­‐Base	  Original	  Artist	  Ecosystem	  
Though	  Song	  Zhuang’s	  emergence	  was	  much	  earlier	  than	  798	  Art	  Zone,	  it	  was	  hidden	  
in	   the	   small	   town	   for	  more	   than	   ten	  years.	  Until	   recent	   years,	  when	  Beijing	  urban	  
area	  sprawled	  to	  the	  current	  6th	  Ring	  Road,	  more	  and	  more	  reports	  began	  to	  shed	  
light	  on	  Song	  Zhuang’s	  existence.	  Just	  like	  798,	  Song	  Zhuang	  rises	  and	  grasps	  public	  
eyes	  just	  at	  the	  time	  when	  its	  location	  is	  right	  at	  the	  periphery	  area	  of	  Beijing	  urban	  
area.	   In	   spite	   of	   this,	   there	   are	   apparently	   distinctions	   between	   798	   and	   Song	  
Zhuang.	  
	  
Compare	  to	  the	  academic	  background	  of	  most	  798	  previous	  original	  artists,	  settlers	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in	  Song	  Zhuang	  are	  non-­‐establishment	  who	  used	  to	  have	  different	  jobs	  before	  they	  
decided	   to	   live	   there.	   One	   of	   the	   interviewees	   used	   to	   be	   an	   English	   teacher	   in	  
school	  and	  another	  artist	  was	  a	  journalist.	  Part	  of	  them	  worked	  as	  painters	   in	  their	  
hometown	  and	  then	  moved	  to	  Song	  Zhuang	  introduced	  by	  friends.	  None	  of	  them	  are	  
Beijing	   residents.	   Half	   of	   the	   interviewees	   work	   and	   live	   in	   an	   independent	   small	  
yard	   with	   two-­‐storied	   house	   and	   open	   spaces.	   While	   other	   interviewees	   work	   in	  
small	   rooms	  within	   a	   single	   building,	   special	   for	   artists.	   Rent	   for	   the	   later	   type	   of	  
rooms	  is	  very	  low,	  around	  $2,000	  per	  year,	  and	  the	  rent	  for	  independent	  yard	  might	  
be	  higher,	  but	  still	  much	  cheaper	  than	  other	  art	  districts	  in	  Beijing.	  Walking	  along	  the	  
streets	   in	   Song	   Zhuang,	   it	   could	   be	   hard	   to	   tell	  who	   are	   artists	   and	  who	   are	   local	  
residents.	  Residential	  houses	  and	  art	  studio	  yards	  are	  mixed	  together.	  Vendors	  sell	  
paintings	   right	   along	   the	  main	   streets	  while	   local	   residents	  wonder	   around	   in	   the	  
noon	   leisure	   time.	   Cheap	   and	   narrow	   restaurants	   can	   be	   found	   everywhere	  while	  
innovative	  restaurants	  for	  middle	  class	  also	  distributes	  within	  the	  small	  village.	  All	  of	  
these	   observations	   indicate	   a	   highly	   mix-­‐used	   pattern	   in	   Song	   Zhuang:	   one	   can	  
hardly	   tell	   where	   the	   boundary	   of	   art	   district	   is	   because	   artist	   workspaces	   are	  
mingled	  with	  original	  rural	  establishments	  in	  the	  village.	   	  
	  
According	   to	   official	   statistics	   data	   in	   2010,	   the	   population	   of	   registered	   artists	   in	  
Song	  Zhuang	   reached	  more	   than	  3,100	  and	  artists	  does	  not	   registered	  are	  at	   least	  
1,000.	  One	  of	  the	  interviewees	  even	  estimated	  that	  there	  were	  around	  10,000	  artists	  
in	  Song	  Zhuang	  during	  summer	  time.	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Although	   there	   were	   poor	   heating	   systems	   in	   all	   interviewees’	   room	   even	   in	   the	  
winter,	  it	  was	  apparent	  that	  they	  live	  in	  a	  relaxed	  life	  in	  Song	  Zhuang.	  For	  those	  who	  
own	  independent	  yards,	  whole	  set	  of	  tea	  instruments,	  including	  a	  vintage	  table	  and	  
chair,	   was	   the	   basic	   furniture	   for	   their	   studios.	   Song	   Zhuang	   also	   has	   benchmark	  
modern	  museums	  and	  galleries,	  but,	   for	  visitors,	   the	  dynamic	  artist	  ecosystem	  and	  
daily	  life	  are	  more	  appealing.	   	  
	  
Figure	   5	   to	   7	   show	   some	   art	   works	   of	   early	   artist	   settlers	   who	   have	   become	  
renowned	  artists	  in	  China.	  
	  
Figure	  5:	  Work	  by	  Yue	  MinJun	   	   	   	   	   	  
Source:	  http://yueminjun.artron.net/	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Figure	  6:	  Work	  by	  Fang	  LiJun	  
 
Figure	  7:	  Work	  by	  Fang	  LiJun	   	   	   	   	   	   Source:	  http://fanglijun.artron.net/	  
4.5	  The	  Partial	  Picture:	  Rent	  as	  the	  Sole	  Enabling	  Factor	   	  
While	  creative	  industry	  became	  emerging	  engine	  for	  economic	  development,	  rent	  in	  
every	   artists	   cluster	   kept	   rising	   in	   the	  past	   ten	   years.	   Comparatively,	   rent	   in	   those	  
clusters	   closer	   to	   the	   center	   increased	  much	   faster	   than	   those	   in	   the	  boundary.	   In	  
	   29	  
this	   case,	   rent	   in	   Song	   Zhuang,	   although	   also	   increased	   slowly,	   is	   still	   stay	   in	   a	  
relatively	  low	  level	  compared	  to	  whole	  Beijing	  metropolitan	  area.	  For	  most	  low	  and	  
median	   income	  painters	  and	  sculptors,	   large	  working	  spaces	  with	   low	  average	  rent	  
that	   allows	   them	   display	   works	   and	   operate	   personal	   exhibitions	   are	   necessary	  
elements.	   Taking	   rent	   and	   location	   theory	   into	   account,	  mainstream	  voices	  dissert	  
that	  “low	  rent”	  in	  rural	  area	  is	  the	  magnet	  of	  Song	  Zhuang.	  This	  hypothesis	  will	  lead	  
to	  a	   result	   that	  artists’	  population	   in	  Song	  Zhuang	  should	  began	  to	  rise	  after	  other	  
clusters’	   (798	   Art	   Zone	   especially)	   rent	   went	   higher.	   However,	   if	   we	   recall	   the	  
timeline	   at	   the	   beginning,	   Song	   Zhuang	   has	   become	   the	   largest	   artists’	   cluster	   in	  
China	  since	  2006.	   It	   is	  obvious	  that	   the	  most	  drastically	   rise	   in	  unit	   rent	  of	  798	  Art	  
Zone	  was	   since	  2006,	  which	  proves	   that	   the	  hypothesis	   that	   “rent	  drives	  artists	   to	  
Song	  Zhuang”	  was	  not	  sufficient.	   	   	  
	  
Figure	  8:	  Increase	  of	  Rent	  in	  798	  Art	  Zone	  between	  2001	  and	  2010	  
Source:	  the	  Author	  
Moreover,	   Song	   Zhuang	  was	   not	   the	   only	   village	   that	   tried	   to	   absorb	   artists	   since	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  Rent	  Change	  in	  798	  Art	  Zone	  Between	  2001	  and	  2010	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creative	   industry’s	   boom.	   Some	   villages	   in	   the	   boundary	   did	   attract	   a	   few	   artists	  
during	  early	  years	  and	  thus	  formed	  small	  artists	  clusters;	  but	  most	  of	  these	  clusters	  
declined	   as	   time	   went	   by.	   Song	   Zhuang	   was	   preserved	   as	   the	   largest	   rural-­‐based	  
artists	  cluster	  in	  Beijing.	  Therefore,	  it	  would	  be	  appropriate	  for	  us	  to	  speculate	  that	  
Song	  Zhuang	  has	  unique	  factors	  beyond	  rent	  advantage	  that	  attracted	  artists	  in	  the	  
past	  20	  years.	  And	  we	  will	  dig	  into	  these	  factors	  as	  follows.	  
	  
4.6	  The	  Whole	  Picture:	   	  
4.6.1	  Well-­‐Preserved	  Artists’	  Creativity	  and	  Civic	  Engagement	   	  
	  
Figure	  9:	  The	  Sprawl	  of	  Beijing	  Urban	  Area	  by	  Adding	  Ring	  Roads	  
Source:	  the	  Author	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The	  core	  area	  of	  Beijing	  only	  has	  two	  ring	  roads:	  the	  2nd	  Ring	  Road	  and	  the	  3rd	  Ring	  
Road.	  With	   economic	   development	   and	   population	   increasing,	   Beijing	   urban	   area	  
began	  to	  sprawl	  by	  constructing	  further	  ring	  roads.	  With	  this	  trend,	  the	  4th	  Ring	  Road	  
was	  completed	   in	  1999;	   the	  5th	  Ring	  Road	  was	  completed	   in	  2003	  and	  the	  6th	  Ring	  
Road	   was	   finally	   applied	   into	   use	   in	   2009.	   Now,	   Beijing	   is	   planning	   the	   last	   and	  
biggest	  Ring	  Road,	  the	  7th	  Ring	  Road,	  which	  incorporates	  its	  surrounding	  province	  or	  
satellite	  cities	  into	  its	  route.	  Recalling	  the	  timeline	  of	  Song	  Zhuang’s	  growth	  history,	  
it	  emerged	  in	  1994,	  when	  Beijing	  was	  still	  a	  “small”	  capital	  city	  with	  only	  the	  2nd	  and	  
the	  3rd	  Ring	  Road.	  Locating	  where	  now	  beyond	  6th	  Ring	  Road,	  Song	  Zhuang’s	  location	  
was	  remote	  and	  far	  beyond	  people’s	  sight.	   	  
	  
As	   a	   small	   town	   in	   rural	   area	   near	   to	   Beijing,	   Song	   Zhuang	   did	   not	   offer	   many	  
opportunities	   for	   business	   or	   commercial	   operation.	   With	   less	   advanced	  
manufactory	   and	   service	   industry,	   Song	   Zhuang’s	   villagers	   earned	   living	   income	  
mainly	   from	  agriculture	  or	  husbandry.	  Thanks	   for	   this,	  artists	   in	  Song	  Zhuang	  were	  
fortune	   to	   have	   peaceful	   lives	   with	   no	   external	   interruptions	   or	   pressure	   from	  
commercial	  and	  politics.	  Artists	  were	  able	  to	  rent	  or	  buy	  a	  yard	  for	   long	  term	  with	  
low	   price	   so	   that	   they	   did	   not	   need	   to	  worry	   about	   being	   driven	   away	   from	   their	  
studios	   someday.	   Stable	   and	   secured	   lives	   are	   much	   important	   for	   most	  
non-­‐establishment	  artists	  either	  in	  the	  past	  or	  now.	   	  
	  
Hidden	   in	   a	   remote	  place,	   Song	   Zhuang	   experienced	  peaceful	   growth	   for	   12	   years	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from	   1994	   to	   2006.	   The	   longest	   growth	   history	   left	   valuable	   treasures	   for	   Song	  
Zhuang.	  Large	  non-­‐establishment	  artist	  population	  forms	  strong	  original	  power	  and	  
lays	   a	   foundation	   for	   vibrant	   civic	   engagement	   in	   artist	   population.	   During	   early	  
years,	   culture	   and	   creative	   industry	   was	   not	   a	   focus	   in	   local	   government’s	   plan,	  
therefore,	   there	   were	   not	   much	   official	   rules	   related	   to	   artists.	   Away	   from	  
administrative	  governance,	  some	   informal	   rules	  or	  principles	   formed	  slowly	  among	  
artist	  population,	  such	  as	  small	  art	  exhibitions	  and	  informal	  communications.	  Artists	  
have	  their	  own	  social	  networks	  and	  benefit	  from	  encounters	  with	  other	  artists	  living	  
close	  to	  them.	  Artists’	  job	  requires	  them	  to	  reflect	  the	  society	  and	  think	  about	  reality	  
issues,	  which	  makes	   artists	   independent	   and	  with	   higher	   sense	   of	   autonomy.	   And	  
since	  art	  is	  a	  more	  specialized	  realm,	  artists	  in	  Song	  Zhuang	  felt	  comfortable	  to	  make	  
decisions	  by	   themselves	  and	  solve	  problems	   through	   their	  own	   informal	  networks.	  
As	   time	   passes,	   the	   foundation	   of	   civic	   engagement	   was	   strengthened	   in	   Song	  
Zhuang	   when	   thousands	   of	   independent	   non-­‐establishment	   artists	   with	   sense	   of	  
autonomy	   clustered	   together	   and	   developed	   informal	   networks	   for	  more	   than	   10	  
years	   in	   free	   environment.	   Large	   artist	   population,	   rare	   eye-­‐catching	   location,	   less	  
external	   intervention	  or	   commercial	   chaos,	   highly	   sense	   of	   self-­‐awareness,	   vibrant	  
art	  creation	  activities,	  geographic	  proximity,	  all	  these	  un-­‐duplicable	  factors	  give	   life	  
to	   Song	   Zhuang	   artists’	   civic	   engagement	   and	   possibility	   for	   a	   further	   artists’	  
non-­‐government	  organization	  in	  the	  future.	  
	  
4.6.2 Open-­‐Minded	  Local	  Government	  Leadership	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Under	   China’s	   political	   context,	   to	   gain	   support	   from	   the	   local	   government	   is	  
extremely	   essential	   for	   certain	   industry.	   For	   creative	   industry,	   both	   the	   local	  
government	   and	   residents	   are	   important	   to	   them.	   During	   Song	   Zhuang’s	   first	   ten	  
years,	   there	   was	   not	  much	   social	   openness	   and	   tolerance	   toward	   artists	   in	   China	  
society.	  On	  one	  hand,	  although	  villagers	  in	  rural	  area	  are	  even	  more	  conservative	  in	  
mind	  than	  people	  in	  urban	  area,	  they	  would	  rather	  choose	  not	  to	  touch	  new	  things	  
instead	  of	  resist	  them	  directly.	  As	  a	  positive	  result	  for	  artists,	  though	  villagers	  do	  not	  
understand	   their	  work,	   they	   are	   able	   to	   enjoy	   lives	  without	   any	   interruption	   from	  
local	  villagers.	  On	  the	  other	  hand,	  in	  a	  small	  town	  with	  remote	  location,	  leadership	  in	  
Song	  Zhuang	  could	  decide	  whether	  to	  be	  friendly	  to	  outside	  artists	  from	  all	  over	  the	  
country.	  While	   creative	   industry	   was	   not	   a	   focus	   for	   government,	   the	   attitude	   of	  
local	   leadership	   became	   crucial	   for	   artists	   in	   Song	   Zhuang.	   The	   town	  mayor	   could	  
either	  choose	  to	  close	  the	  door	  to	  artists	  or	  to	  make	  artist-­‐friendly	  policies	  and	  treat	  
this	  art	  resource	  in	  a	  positive	  way.	   	  
	  
It	  was	   lucky	   for	   Song	   Zhuang	   to	   have	   an	   enlightened	   leader	   during	   its	   key	   growth	  
period	  between	  2004	  and	  2011.	  Hu	   Jiebao	  was	  designated	  as	   the	   secretary	  of	   the	  
party	  committee	  (more	  powerful	  than	  town	  mayor)	  of	  Song	  Zhuang	  in	  2004.	  In	  this	  
year,	  the	  central	  government	  was	  cleaning	  up	  rural	   lands	  that	  had	  been	  developed	  
redundantly;	  as	  a	   result,	  nearly	  one	  third	  of	   the	   lands	   in	  Song	  Zhuang	  became	   idle	  
lands.	   Since	   2002,	   Hu	   kept	   reading	   about	   culture	   industry	   planning	   in	   SOHO	  New	  
York	   City.	   Interested	   in	   this	   idea,	   he	   then	   realized	   that	   idle	   lands	   and	   the	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accumulation	  of	  artists	  can	  made	  up	  an	  art	  town,	  just	  like	  New	  York’s	  SOHO.	  In	  the	  
end	  of	  2003,	  Hu	  Jiebao	  read	  another	  two	  articles	  about	  combination	  of	  culture	  and	  
industry.	  The	  culture	   industry	  contributed	   to	  67%	  of	   Japan’s	  GDP	  while	  only	  6%	  of	  
China’s	  GDP.	  The	  huge	  difference	  between	  these	  numbers	  caught	  Hu’s	  attention	  and	  
the	  arrival	  of	  artists	  in	  Song	  Zhuang	  finally	  provided	  him	  the	  chance	  to	  develop	  Song	  
Zhuang	  as	  a	  art	  village.	  Among	  numerous	  artists	  in	  Song	  Zhuang,	  some	  of	  them	  were	  
famous	  and	  some	  of	  them	  were	  not,	  which	  was	  just	  like	  the	  initial	  period	  of	  SOHO	  in	  
New	   York	   City.	   Hu	   invited	   a	   professional	   company	   to	   investigate	   the	   condition	   of	  
Song	  Zhuang	  and	  made	  a	  plan	  to	  develop	  Song	  Zhuang	  into	  an	  art	  village.	   	  
	  
During	   the	   first	   three	  years	  on	  Hu’s	   leadership,	  major	  art	  avenues	  and	  a	   landmark	  
Song	  Zhuang	  Art	  Museum	  were	  constructed	  and	  Song	  Zhuang’s	  own	  Art	  Festival	  was	  
first	  organized.	  The	  first	  Song	  Zhuang	  Art	  Festival	  was	  set	  up	  in	  2005	  and	  since	  then	  
it	  became	  conventional	  annual	  art	  festival	  for	  local	  artists.	  Art	  Festival	  gives	  artists	  a	  
platform	  to	  exhibit	  their	  work	  and	  the	  art	  museum	  helps	  to	  satisfy	  artists’	  need	  for	  
trade	  and	  communication.	  To	  transform	  this	  artist	  human	  resource	  into	  art	  industry	  
is	  a	  mutual	  beneficial	  plan	  for	  artists,	  government	  and	  local	  residents.	   	  
	  
Beyond	  these	  contributions,	   it	  was	  also	  a	   remarkable	  decision	  made	  by	  Hu	  to	  help	  
set	   up	   the	   first	   non-­‐government	   organization	   for	   Song	   Zhuang’s	   artists.	   While	  
government	  could	  do	  much	  to	  support	  artists,	  Hu	  also	  realized	  that	  the	  government	  
was	  not	  almighty.	  One	  of	  the	  prerequisites	  of	  Song	  Zhuang’s	  success,	  as	  we	  mention	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previously,	  was	  artists’	  sense	  of	  independency	  and	  autonomy.	  Artists	  look	  forward	  to	  
freedom	   and	   independency.	   Over	   interventions	   from	   the	   government	  might	   push	  
artists	   away	   from	   Song	   Zhuang.	   Experience	   from	   western	   countries	   suggests	  
non-­‐government	   or	   non-­‐profit	   organization	   as	   solutions	   to	   solve	   these	   problems.	  
However,	  the	  same	  mode	  could	  not	  be	  copied	  directly	  form	  abroad	  due	  to	  different	  
contexts.	  Based	  on	  conventional	  view,	  non-­‐government	  organization	  is	  usually	  set	  up	  
by	   civic	   power,	   not	   by	   government.	   But	   since	   Chinese	   government	   controls	   most	  
social	   resources,	   the	   role	   of	   government	   is	   vital	   for	   establishing	   a	   new	   civic	  
organization	  in	  China.	  Though	  this	  new	  organization	  is	  partly	  tied	  to	  the	  government,	  
as	   a	   third	   sector	   member,	   its	   goal	   is	   to	   advocate	   for	   artists	   and	   facilitate	  
communication	   between	   local	   government	   and	   artists,	   which	   is	   in	   line	   with	  
non-­‐governmental	  organization.	  Therefore,	   this	  organization	   should	  be	  categorized	  
as	   a	   special	   NGO	   under	   China’s	   political	   context.	   To	   preserve	   the	   existing	  
environment	  with	   freedom,	  Hu	   took	   actions	   to	  mobilize	   some	   famous	   local	   artists	  
and	   encouraged	   a	   non-­‐government	   organization	   for	   Song	   Zhuang’s	   artists.	   In	   this	  
way,	   Song	   Zhuang	   Art	   Promotion	   Association	   became	   the	   first	   art	   NGO	   aiming	   to	  
promote	  Song	  Zhuang’s	  art	  industry	  and	  assistant	  artists’	  lives	  and	  careers.	   	  
	  
4.6.3 Non-­‐Governmental	  Organizations	  
In	   the	   past,	   from	   the	   perspective	   of	   farmers	   and	   local	   government	   officials,	  
non-­‐establishment	  artists	  in	  Song	  Zhuang	  were	  awkward	  because	  of	  their	  weird	  way	  
of	   dressing	   and	   behavior	   (INFZM,	   2013).	   There	   were	   not	   many	   conflicts	   between	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artists	  and	  local	  residents	  because	  conservative	  farmers	  chose	  not	  to	  contact	  these	  
strange	   people.	   However,	   huge	   misunderstanding	   between	   local	   government	   and	  
artists	  led	  to	  frequent	  conflicts	  when	  officials	  tried	  to	  collect	  sanitary	  fees	  or	  transact	  
residency	   licenses.	   Artists	  were	   reluctant	   to	   regulations	   from	   the	   government	   and	  
officials	  treat	  these	  people	  as	  homeless	  or	  outliers.	  Artists	  were	  treated	  as	  secondary	  
resident	   once	   upon	   a	   time.	   Before	   2004,	   there	  were	   two	   “Song	   Zhuang”:	   one	   for	  
local	  farmers	  and	  one	  for	  artists.	   	  
	  
Diagram	  1:	  the	  Evolution	  of	  Art	  Eco-­‐system	  in	  Song	  Zhuang	   	   	   	   Source:	  the	  Author	  
	  
However,	  things	  changed	  since	  2004	  when	  Hu	  Jiebao	  led	  the	  establishment	  of	  Song	  
Zhuang	  Art	  Promotion	  Association	   (SAPA)	  as	   the	   first	  NGO	   for	  art	   industry	   in	  Song	  
Zhuang.	   This	   organization	   is	   registered	   at	   Tong	   Zhou	   District	   Government	   and	   its	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office	   is	   in	   Song	   Zhuang	   Town’s	   office	   building.	   The	   original	   intention	   to	   start	   this	  
NGO	  was,	  according	  to	  Hu,	  to	  build	  a	  communication	  bridge	  between	  artists	  and	  the	  
government.	   To	   achieve	   this	   goal,	   management	   team	   of	   SAPA	   was	   consist	   of	  
representatives	   from	   the	   town	   government	   and	   artists.	   The	   president	   was	   the	  
secretary	   of	   Hu.	   One	   vice	   president	   was	   a	   famous	   artist	   called	   Yang	  Wei	   and	   the	  
other	  vice	  president	  was	  the	  town	  security	  director	  Li	  Xuelai	  during	  then.	   	  
	  
As	  the	  only	  artist	  non-­‐government	  organization	  in	  Beijing,	  SAPA	  tied	  the	  government	  
and	   artists	   together	   and	   gave	   them	   a	   chance	   to	   communicate	   face-­‐to-­‐face	   and	  
achieve	  mutual	  understanding.	  At	   first,	  as	   the	   town	  security	  director,	  Li	   “could	  not	  
fully	   understand	   the	   so	   called	   art	  made	  by	   artists”(INFZM,	   2013),	   his	   new	   identity	  
required	   him	   to	   learn	   painting	   and	   discuss	   art	   issues	   with	   artists.	   Gradually,	   Li	  
became	   friends	   with	   some	   artists	   and	   began	   to	   understand	   artists’	   works	   and	  
behaviors.	   	  
	  
In	   2006,	   SAPA	   helped	   Song	   Zhuang	   overcome	   the	   biggest	   crisis.	   Since	   1994,	   some	  
artists	  bought	  or	  rented	  yards	  at	  very	  low	  price	  from	  farmers.	  However,	  after	  2004	  
when	  Song	  Zhuang	  became	  well	  known	  to	  the	  public,	  its	  land	  price	  also	  increased	  as	  
the	  result	  from	  endless	  artists’	  moving	  to	  Song	  Zhuang.	  Some	  farmers	  who	  had	  sold	  
yards	  to	  artists	  at	  low	  price	  regretted	  and	  went	  back	  their	  words.	  They	  sued	  artists	  
based	  on	  Land	  Management	  Law:	  “Rural	  lands	  are	  collectively	  owned.	  Its	  right	  to	  use	  
should	   not	   be	   transferred,	   sold	   or	   rented	   out	   for	   used	   other	   than	   agricultural	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constructions.”	  And	  meanwhile,	  the	  State	  Council	  ordered	  that	  urban	  citizens	  should	  
not	  but	  houses	  or	   lands	   in	   rural	  area.	  All	   these	  articles	  and	  ordered	  suggested	   the	  
invalidation	  of	   leases	  between	  artists	  and	  farmers.	  Until	  SAPA	  was	  informed	  of	  this	  
issue,	  13	  cases	  had	  been	  put	  on	  record	  and	  more	  than	  20	  artists	  became	  defendants.	  
SAPA	   reported	   this	   urgent	   event	   to	   town	   leaders,	   and	   request	   support	   from	   the	  
government.	   To	   comfort	   artists,	   SAPA	   also	   reached	   out	   to	   its	   best	   ability	   to	   find	  
vacant	   houses	   for	   accused	   artists	   for	   temporary	   residency.	   Moreover,	   SAPA	  
mobilized	  and	  consulted	   lawyers	   for	  artists’	  dilemmas.	  Although	  all	   the	  cases	  were	  
surely	   about	   to	   lose	   based	  on	   law,	   SAPA	   and	   the	   government	   finally	  were	   able	   to	  
reverse	   this	   disadvantage	   situation.	  By	   cooperation,	   they	   consulted	   several	   district	  
courts	  in	  Beijing	  for	  judicial	  interpretations	  and	  found	  out	  that	  artists	  should	  receive	  
amount	   of	   compensation	   based	   on	   current	   market	   price	   if	   house	   owners	   kicked	  
them	  out.	  All	  plaintiff	  farmers	  withdrew	  the	  law	  suit	  because	  they	  could	  not	  afford	  
the	  compensation	  for	  artists.	  Although	  it	  was	  improper	  for	  the	  government	  and	  NGO	  
to	  intervene	  judicial	  process	  by	  administrative	  power,	  this	  case	  did	  promote	  SAPA’s	  
authority	   among	   artists	   and	   local	   residents.	   On	   the	   other	   side,	   if	   SAPA	   and	   the	  
government	   did	   not	   turn	   the	   situation	   over,	   Song	   Zhuang	   would	   have	   lost	   many	  
artists	  and	  declined.	   	  
	  
According	   to	   Samuel	   Uwhejevwe-­‐Togbolo,	   “NGOs	   use	   interpersonal	   methods	   of	  
communication,	  and	  study	  the	  right	  entry	  points	  whereby	  they	  gain	  the	  trust	  of	  the	  
community	  they	  seek	  to	  benefit.	  …	  NGOs	  can	  facilitate	  communication	  upward	  from	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people	   to	   the	   government	   and	   downward	   from	   the	   government	   to	   the	   people.	  
Communication	  upward	  involves	  informing	  government	  about	  what	  local	  people	  are	  
thinking,	  doing	  and	  feeling	  while	  communication	  downward	  involves	  informing	  local	  
people	   about	  what	   the	   government	   is	   planning	   and	   doing.”	   In	   Song	   Zhuang,	   NGO	  
fulfilled	  its	  role	  of	  facilitating	  communication.	  
	  
4.6.4 Municipal	  Policy	  Protection	   	  
	  
Figure	  7:	  Chao	  Yang	  District	  Locator	  Map	   	   	   	   	   	   	   	   Source:	  the	  Author	  
More	   than	   half	   of	   art	   clusters	   in	   Beijing	   gather	   in	   Chao	   Yang,	   which	   is	   an	  
administrative	  district	  (like	  a	  borough	  in	  New	  York	  City)	  in	  northeast	  of	  Beijing.	  These	  
clusters	  emerged	  in	  Chao	  Yang	  (shown	  in	  Feature	  7)	  since	  2000	  and	  the	  most	  famous	  
one	  is	  798	  Art	  Zone.	  However,	  in	  2009,	  these	  art	  districts	  were	  suddenly	  notified	  that	  
	   40	  
they	  were	  about	   to	  be	  displaced	  due	  to	  adjustments	   in	  zoning	  and	   land	  regulation	  
policy.	  In	  fact,	  according	  to	  land	  management	  law,	  the	  maximum	  term	  of	  land	  rental	  
should	  not	  exceed	  20	  years.	   In	  spite	  of	  this,	  many	  of	  the	  art	  districts,	  regardless	  of	  
the	  legal	  risk,	  rent	  studios	  to	  artists	  for	  up	  50	  years	  in	  order	  to	  attract	  more	  artists.	  In	  
2009,	  with	  the	  big	  trend	  of	  urban	  sprawl,	  there	  was	  an	  urgent	  need	  for	  Chao	  Yang	  to	  
rearrange	   its	   “urban	  backup	   land”	  and	  make	  plans	   for	   further	  urban	  development.	  
To	   satisfy	   this	   need,	   all	   invalidate-­‐used	   land	  must	   be	   displaced	   for	   rezoning.	   As	   a	  
result,	  more	  than	  one	  thousands	  of	  artists	  in	  over	  ten	  art	  districts	  in	  Chao	  Yang	  were	  
about	  to	  be	  forced	  out	  and	  find	  new	  places	  because	  their	  “homes”	  had	  been	  marked	  
as	   illegal	   constructions.	   In	   Chao	   Yang,	   only	   three	   art	   districts	   that	   had	   been	  
“admitted”	  by	  municipal	  or	  district	  governments	  survived	  from	  this	  redevelopment	  
disaster.	   The	   key	   of	   these	   survivors	   was	   “land	   validity”	   since	   all	   of	   them	   were	  
designated	  as	  cultural	  creative	  districts	  of	  either	  the	  city	  or	  the	  district.	  Even	  for	  798	  
Art	  Zone,	  in	  2004	  before	  officially	  designated	  by	  the	  city,	  the	  danger	  of	  displacement	  
also	   threatened	   its	  artists	  once	   for	  a	  while.	   In	  another	  word,	  officially	   support	  and	  
designation	   from	  municipal	   and	  district	   governments	   is	   a	   sign	  of	   “relocation-­‐free”,	  
suggesting	  no	  worry	  about	  being	  displaced	  out	  due	  to	  land	  invalidation.	   	  
	  
In	  2006,	  together	  with	  798	  Art	  Zone,	  Song	  Zhuang	  was	  designated	  as	  the	  one	  of	  the	  
first	  group	  of	  “Beijing	  Culture	  and	  Creative	  Industry	  Promotion	  Center”	  by	  municipal	  
government.	  This	  valuable	  title	  protects	  Song	  Zhuang	  from	  being	  entirely	  displaced,	  
though,	  not	  from	  partly	  impacted	  by	  redevelopment.	  Since	  2009,	  large	  proportion	  of	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artists	   left	   from	   displaced	   art	   districts	   in	   Chao	   Yang	   fluxed	   into	   Song	   Zhuang	  
gradually	  while	  others	  chose	  newly	  emerged	  art	  districts	  in	  other	  districts.	  According	  
to	  statistical	  data	  by	  SAPA,	  until	  2009,	  about	  3100	  registered	  artists	  and	  over	  1000	  
non-­‐registered	  artists	  lived	  in	  Song	  Zhuang.	  This	  number	  kept	  increasing	  since	  then.	  
	  
Right	  now,	  a	  new	  zoning	  plan	  for	  Song	  Zhuang	  is	  being	  complied	  by	  the	  city	  planning	  
department	   and	   this	   plan	   has	   been	   further	   designated	   as	   “long-­‐term	  plan”,	  which	  
offers	  Song	  Zhuang	  the	  priority	  identity	  in	  Beijing’s	  city	  planning.	  
	  
In	  total,	  Song	  Zhuang	  embraces	  many	  advantages	  that	  cannot	  be	  learnt	  or	  copied	  by	  
other	  art	  districts:	  remote	  location	  provides	  a	  natural	  protective	  screen	  against	  fast	  
urban	  sprawl	  and	  external	  chaos	  in	  its	  early	  10	  years;	  large	  population	  of	  artists	  with	  
highly	  sense	  of	  self-­‐awareness	  breeds	  the	  root	  of	  artists	  civic	  engagement	  and	  civil	  
society;	   enlightened	   leadership	   in	   local	   government	   lit	   up	   the	   prospect	   for	   artists’	  
non-­‐government	   organization	   which	   seldom	   appear	   in	   other	   art	   districts;	   NGO	  
helped	   facilitate	   the	   communication	   between	   artists	   and	   the	   government	   and	   led	  
Song	   Zhuang	   overcome	   crisis	   in	   its	   vital	   development	   stage;	   and	   long-­‐term	   plan	  
designation	  by	  municipal	  government	  gave	  Song	  Zhuang	  the	  necessary	  protection	  on	  
time	   away	   from	   potential	   risks	   in	   the	   future.	   All	   these	   factors	   contribute	   to	   the	  
formation	  Song	  Zhuang	  and	  gradually	  sculpt	  Song	  Zhuang	  into	  a	  remarkable	  original	  
artists	  cluster	  as	  we	  see	  today.	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4.7	  Hidden	  Dangers:	  Probability	  of	  Art	  Ecosystem	  Collapse	  
According	   to	  Materialist	   Dialectics,	   contradiction	   is	   the	   origin	   and	   force	   of	   things’	  
development.	   If	  we	   look	   back	   and	   restudy	   the	   history	   of	   all	   art	   districts	   in	   Beijing	  
since	  1992,	  we	  will	  discover	  an	  unchanged	  contradiction	  that	  has	  led	  the	  emergence	  
and	  decline	  of	  all	  artists	  clusters,	  from	  Summer	  Palace	  artists	  cluster	  to	  Song	  Zhuang,	  
from	   798’s	   origin	   to	   its	   commercialization	   transition.	   Delicate	   relation	   between	  
government,	  NGO	  and	  artists	  represents	  the	  core	  of	  this	  contradiction.	  Before	  SAPA	  
was	   set	  up,	  a	  balance	  between	   the	   local	   government	  and	  artists	   could	  be	   reached	  
because	   the	   power	   of	   local	   government	   was	   not	   strong	   enough	   to	   influence	   the	  
whole	   system,	   and	   fortunately,	   it	   was	   even	   supporting	   the	   art	   system.	   However,	  
when	  Song	  Zhuang	  becomes	  eye-­‐catching,	  stronger	  stakeholders,	  such	  as	  municipal	  
government	  and	  commercial	  entities,	  step	  in	  and	  seize	  value	  from	  this	  system,	  which	  
could	   potentially	   overwhelm	   other	   stakeholders,	   especially	   original	   artists	   as	   the	  
foundation	  of	  the	  whole	  system.	  
	   	  
Governments	  and	  Artists	  
The	   origin	   of	   potential	   conflicts	   between	   local	   government	   and	   artists	   emerged	  
when	   the	   government	   tried	   to	   regulate	   or	   intervene	  much	   in	   artists	   while	   artists	  
resisted	   this	   regulation	   naturally.	   At	   first,	   artists	   gathered	   in	   Summer	   Palace	   and	  
express	  their	  opinions	  toward	  the	  society	  freely.	  However,	  in	  the	  eye	  of	  government,	  
artists’	   collective	  behavior	  was	  dangerous	  and	   radical,	   especially	  during	   the	  period	  
when	  Beijing	  had	  just	  experienced	  several	  social	  unrests	  around	  1990.	  The	  first	  large	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artists	  cluster	  in	  Summer	  Palace	  was	  dismissed	  due	  to	  this	  contradiction.	   	  
	  
Although	  everything	  seemed	  so	  promising	  for	  Song	  Zhuang	  during	  its	  first	  ten	  yeas,	  
the	   same	   contradiction	   still	   existed	   and	  was	   exposed	   gradually	  while	   Song	   Zhuang	  
became	   well	   known.	   In	   2008,	   two	   years	   after	   Song	   Zhuang	   was	   designated	   by	  
municipal	  government,	  a	  management	  committee	  was	  set	  up	  by	  the	  city	  to	  take	  over	  
the	  management	   and	   development	   of	   Song	   Zhuang	   culture	   and	   creative	   industry.	  
Since	  then,	  censorship	   for	  art	  movies	  became	  even	  more	  restrict	  and	  some	  annual	  
artist	  meetings	  were	  also	  declined.	  As	  usual,	  Song	  Zhuang	  art	  festivals	  were	  hold	  by	  
Song	   Zhuang	   town	   government	   and	  more	   than	   50	   percent	   of	   invited	   participants	  
came	  from	  Song	  Zhuang.	  However,	   in	  2012,	  this	  conventional	  festival	  was	  replaced	  
by	   the	  “First	  China	  Art	  Product	   Industry	  Exposition”	  hold	  by	  municipal	  government	  
and	  only	  2	  to	  3	  percent	  of	  participants	  were	  from	  Song	  Zhuang.	  In	  my	  field	  trip,	  five	  
interviewees	  claimed	  that	  they	  did	  not	  even	  know	  this	  exposition	  until	  the	  moment	  
it	  was	  opened.	  
	  
Governments	  and	  NGOs	  
Conventionally	   speaking,	   non-­‐government	   organization	   is	   an	   organization	   entirely	  
operated	  by	  civic	  power,	  which	  protect	  itself	  from	  manipulated	  by	  the	  government.	  
However,	   it	  will	   encounter	   too	  many	   hurdles	   to	   set	   up	   a	   true	  NGO	   under	   China’s	  
institution.	  Though	  SAPA	  sets	   itself	  as	  a	  non-­‐governmental	  organization,	  with	  most	  
of	   its	   resources	  and	   funding	  came	   from	  government,	   it	   still	   cannot	  control	   its	  own	  
	   44	  
fate	  by	  itself.	   	  
	  
While	  the	  city	  took	  over	  Song	  Zhuang	  by	  setting	  up	  a	  management	  committee,	  the	  
power	  of	  SAPA	  was	  diminished	  as	   the	   same	   time.	  Even	   though	  SAPA	  was	   the	  only	  
organization	   responsible	   for	   hold	   the	   past	   7	   art	   festivals	   in	   Song	   Zhuang,	   it	   was	  
excluded	  by	   the	   exposition	   in	   2012.	   As	   the	   president	   of	   SAPA,	  Hong	   had	   a	   drastic	  
argument	  with	  his	  leader	  and	  was	  fired	  in	  2013	  March.	  Yang	  Wei,	  famous	  artist	  who	  
contribute	   to	   establish	   SAPA	   at	   first,	   left	   SAPA	   in	   2008	   after	   the	   management	  
committee	  was	  founded.	  And	  the	  president	  of	  SAPA	  is	  still	  vacant	  until	  now.	   	  
	  
NGOs	  and	  artists	  
On	  other	  sides,	  SAPA	  also	  lost	  some	  of	  its	  power	  that	  had	  been	  used	  to	  assist	   local	  
artists.	   For	   example,	   children	   of	   artists	   who	   do	   not	   have	   Beijing	   Hukou	   (Beijing	  
citizenship	  identity)	  are	  not	  allowed	  to	  go	  to	  school	   in	  Beijing,	  even	  in	  rural	  village.	  
During	   first	   a	   few	   years,	   SAPA	   was	   entitled	   to	   issue	   special	   permits	   for	   artists’	  
children	  to	  enter	  local	  schools.	  However,	  since	  2013,	  this	  entitlement	  was	  retrieved	  
and	   artists’	   children	   were	   no	   longer	   protected	   by	   the	   policy.	   If	   they	   do	   not	   have	  
Hukou,	  their	  children	  must	  go	  back	  to	  their	  hometown	  for	  primary	  education.	  
	  
Hu	  Jiebao,	  the	  enlightened	  leader	  who	  set	  up	  SAPA	  and	  started	  the	  first	  art	  festival	  
for	  Song	  Zhuang,	  could	  not	  do	  anything	  to	  turnover	  the	  situation	  again	  because	  he	  
already	  relieved	  his	  position	  in	  2011.	  The	  succeed	  leadership	  in	  Song	  Zhuang	  was	  not	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able	   to	   give	   SAPA	   the	   same	   support	   as	   Hu	   did,	   either	   following	   its	   own	   wish	   or	  
municipal	  government’s.	  
	  
In	  a	  word,	  although	  a	  balanced	  eco-­‐system	  has	  been	   temporarily	  created	  between	  
government	   and	   artists	   by	   adding	   NGO	   as	   a	   communication	   catalyst,	   this	   balance	  
relies	  too	  much	  on	  the	  leader	  of	  the	  government.	  Once	  the	  leader	  changed,	  so	  does	  
the	   government’s	   attitude	   towards	   artists	   changed.	   If	   this	   change	   diminishes	   the	  
power	   of	   NGO,	   attenuates	   the	   communication	   mechanism	   and	   reduces	   artists’	  
welfare	  to	  a	  threshold	  extent,	  this	  art	  eco-­‐system	  probably	  will	  face	  collapse	  in	  the	  
future.	   	  
	  
5	  Conclusion	  and	  Implications	  
During	  the	  20	  years	  of	  Song	  Zhuang’s	  growth,	  we	  witness	  the	  process	  from	  its	  origin	  
in	  a	  periphery	  village	  to	  its	  boom	  between	  2004	  and	  2006,	  from	  an	  obscure	  place	  to	  
an	   emerging	   original	   art	   fort	   in	   China.	   Song	   Zhuang’s	   rise	   became	   a	  miracle	   in	   art	  
history	   in	   China.	   While	   the	   public	   and	   industry	   researchers	   believe	   in	   location’s	  
absolute	   benefit,	   people	   also	   have	   been	   impressed	   by	   Song	   Zhuang’s	   remote	  
location	   and	   vibrant	   art	   circumstance.	   Although	   rent	   placed	   an	   important	   role	   in	  
Song	  Zhuang’s	  development,	  this	  paper	  has	  proved	  that	  there	  are	  other	  vital	  factors	  
beyond	   rent	   that	   have	   help	   shaped	   this	   place:	   remote	   location	   provides	   a	   natural	  
protective	  screen	  against	  the	  invasion	  by	  fast	  urban	  sprawl	  and	  external	  chaos	  in	  the	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first	  10	  years;	  large	  population	  of	  artists	  with	  highly	  sense	  of	  self-­‐awareness	  breeds	  
the	  root	  of	  artists’	  civic	  engagement	  and	  civil	  society;	  enlightened	  leadership	  in	  local	  
government	   lit	   up	   the	   prospect	   for	   artists’	   non-­‐government	   organization	   which	  
seldom	   appear	   in	   other	   art	   districts;	   NGO	   helped	   facilitate	   the	   communication	  
between	  artists	  and	  the	  government	  and	  led	  Song	  Zhuang	  overcome	  crisis	  in	  its	  vital	  
development	  stage;	  and	   long-­‐term	  plan	  designation	  by	  municipal	  government	  gave	  
Song	  Zhuang	  the	  necessary	  protection	  from	  potential	  risks	  in	  the	  future.	   	  
	  
With	   SAPA	   functions	   as	   the	   lubricant	   and	   communication	   catalyst	   between	  
government	   and	   artists,	   the	   interactions	   and	   relations	   between	   artists,	   local	  
government,	   municipal	   government,	   NGO	   and	   local	   residents	   are	   weaved	   into	   a	  
balanced	   art	   eco-­‐system.	   Stakeholders	   in	   this	   system	   are	   mutual-­‐benefit	   and	  
supplement	   each	   other.	   However,	   Song	   Zhuang’s	   success	   also	   allures	   stronger	  
entities	   to	  achieve	   larger	   interests	   from	  this	   system.	   Just	   like	   the	  balance	  between	  
sheep	  and	  grassland	  will	  be	  broken	  down	  if	  too	  much	  foreign	  rabbits	  arrive	  and	  eat	  
up	   all	   grass,	   art	   eco-­‐system	   in	   Song	   Zhuang	   could	   also	   collapse	   if	   stronger	  
stakeholders	   (such	   as	  municipal	   government	   and	   commercial	   entities)	   occupy	   too	  
much	  resources	  of	  others.	  The	  more	  types	  of	  stakeholders	  (species)	  and	  their	  mutual	  
interactions	   and	   restrictions,	   the	   more	   diverse	   the	   art	   eco-­‐system	   (natural	  
eco-­‐system)	  is.	  
	  
Quoting	  from	  Jane	  Jacobs	  (1961),	  “self-­‐destruction	  of	  diversity	  is	  caused	  by	  success,	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not	   by	   failure”,	   “A	   diversified	  mixture	   of	   uses	   at	   some	   place	   in	   the	   city	   becomes	  
outstandingly	  popular	  and	  successful	  as	  a	  whole.	  Because	  of	  the	  location’s	  success,	  
which	   is	   invariably	  based	  on	  flourishing	  and	  magnetic	  diversity,	  ardent	  competition	  
for	  space	   in	   this	   locality	  develops.	   It	   is	   taken	  up	   in	  what	  amounts	   to	   the	  economic	  
equivalent	  of	  a	   fad.	  The	  winners	   in	  the	  competition	  for	  space	  will	   represent	  only	  a	  
narrow	  segment	  of	  the	  many	  uses	  that	  together	  created	  success.	  Whichever	  one	  or	  
few	  uses	  have	  emerged	  as	   the	  most	  profitable	   in	   the	   locality	  will	  be	   repeated	  and	  
repeated,	  crowding	  out	  and	  overwhelming	  less	  profitable	  forms	  of	  use.	  …	  One	  or	  few	  
dominating	   uses	   finally	   emerge	   triumphant.	   But	   the	   triumph	   is	   hollow.	   A	   most	  
intricate	   and	   successful	   organism	   of	   economic	   mutual	   support	   and	   social	   mutual	  
support	  has	  been	  destroyed	  by	  the	  process.”	  
	  
When	   Song	   Zhuang’s	   success	   attracts	   more	   investments	   for	   diverse	   projects,	  
competition	  for	  spaces	  and	  resources	  will	  happen.	  As	  usual,	  the	  winners	  will	  be	  the	  
most	   profitable	   uses	   (commercial	   art	   galleries	   or	   real	   estate	   projects)	   invested	   by	  
most	   powerful	   stakeholders.	   Most	   non-­‐establishment	   artists	   and	   organizations,	  
which	  actually	  create	  diversity	  at	  the	  beginning,	  will	  lose	  the	  competition.	   	  
	  
Across	  the	  whole	  city,	  there	  is	  no	  doubt	  that	  798	  Art	  Zone	  is	  outstanding	  in	  terms	  of	  
art	   market	   development	   and	   its	   commercialization	   transform	   has	   gained	   its	  
popularity.	  However,	  while	  dozens	  of	  followed	  art	  districts	  trying	  to	  simulate	  798	  Art	  
Zone	   mode	   gather	   around	   corner	   of	   5th	   Ring	   Road,	   another	   commercialized	   art	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village	  will	  not	  add	  to	  diversity,	  but	  repeating	  the	  most	  profitable	  use	  and	  destruct	  
diversity.	   	  
	  
Although	   Song	   Zhuang	   is	   such	   a	   unique	   art	   village	   in	   aspects	   of	   location	   and	  
development	   history,	   it	   also	   shares	   some	   common	   problems	   with	   other	   creative	  
venues.	  Loss	  of	  social	  diversity	  and	  over	  commercialization	   is	  challenging	  nearly	  all	  
art	  districts	  in	  China	  and	  even	  all	  over	  the	  world.	  Drawing	  from	  implications	  of	  Song	  
Zhuang	   case,	  maybe	  we	   can	   get	   some	   inspirations	   and	   applied	   these	   implications	  
into	  the	  planning	  of	  other	  art	  districts.	  
	  
To	  sustain	  the	  diversity	  of	  art	  ecosystem	   in	  Song	  Zhuang,	  planners	  should	  take	  the	  
responsibility	   and	   alert	   over	   commercialization.	   For	   example,	   land	   zoning	   that	  
respects	   village	   original	  mix-­‐used	   pattern	  would	   be	   appropriate	   to	   protect	   the	   art	  
physical	   fabric	   and	  maintain	   functions	   for	   current	   establishments	   in	   the	   village.	   In	  
fact,	  one	  of	  the	  key	  principles	  of	  the	  new	  plan	  is	  to	  reserve	  the	  core	  of	  Song	  Zhuang	  
art	   village,	  Xiao	  Pu	  village,	   and	  do	  not	  make	  any	   rezoning	   to	   this	   kernel	   area.	   This	  
measure	  will	  save	  both	  physical	  fabric	  and	  social	  network	  of	  Song	  Zhuang	  art	  district	  
and	  sustain	  both	  mix-­‐used	  land	  use	  pattern	  and	  diversified	  social	  ecosystem.	  
	  
Although	  it	  was	  necessary	  for	  non-­‐governmental	  organization	  to	  have	  support	  from	  
government	  in	  China	  during	  its	  beginning	  period,	  to	  fulfill	  its	  tasks	  of	  serving	  artists,	  
SAPA	   should	   be	   guaranteed	   to	   enjoy	   political	   autonomy	   right	   and	   freedom	   of	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expression.	   In	   fact,	   freedom	  of	   expression	   is	   the	   soul	   of	   art	   creation.	   It	   is	   vital	   for	  
SAPA	  and	  other	  civic	  organizations	  to	  stay	  independent	  from	  government	  control	  if	  
they	  wish	  to	  have	  larger	  public	  influence	  among	  artists	  in	  Song	  Zhuang.	   	  
	  
In	   addition,	   to	   incorporate	   more	   stakeholders,	   especially	   local	   artists,	   into	   the	  
planning	   process,	   participatory	   method	   should	   be	   introduced	   to	   decision-­‐making	  
process.	  Although	  hard	   to	  achieve	  under	  centralized	  political	   context,	  participatory	  
planning	  has	  been	  practiced	  in	  some	  places.	  The	  basic	  element	  for	  these	  practices	  is	  
to	  set	  up	  a	  regular	  organization	  consist	  of	  representatives	  from	  every	  stakeholders.	  
Government	   is	  no	   longer	  a	  dominant	  player.	   Instead,	   it	  has	  equal	   identity	  as	  other	  
players.	  No	  one’s	   voice	   should	  be	   ignored	   in	   this	   kind	  of	  participatory	  mechanism.	  
After	  SAPA	  embraces	  larger	  public	  influence	  among	  artists	  and	  villagers,	  it	  can	  set	  up	  
equal	   conversations	   with	   government	   in	   participatory	   mechanism	   as	   the	  
representative	  organization	  for	  artists.	   	  
	  
Facing	  the	  problem	  of	  policy	  discontinuity,	  a	  stable	  and	  trustable	  anchor	   is	  needed	  
urgently	   to	   eliminate	   hidden	   dangers.	   Extending	   Jacobs’s	   idea	   of	   “staunchness	   of	  
public	   buildings”,	   “staunchness	   of	   public	   organizations”	   should	   be	   taken	   into	  
considerations.	  Just	  as	  Jacobs	  said,	  “public	  and	  public	  spirited	  bodies	  can	  do	  much	  to	  
anchor	   diversity	   by	   standing	   staunch	   in	   the	   midst	   of	   different	   surrounding	   uses,	  
while	  money	  rolls	  around	  them	  and	  begs	  to	  roll	  over	  them”.	  Promisingly,	  since	  2013,	  
Song	  Zhuang	  art	  festival	  was	  given	  back	  to	  SAPA	  and	  artists	  to	  fulfill	  its	  original	  goal.	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Although	  the	  president	  position	  of	  SAPA	  is	  vacant	  now,	  the	  new	  president	  hopefully	  
will	  be	  appointed	  by	  election,	  instead	  of	  designated	  by	  government.	  So	  long	  as	  NGO	  
is	  supported	  by	  the	  government	  and	  is	  entitled	  necessary	  power,	  public	  power	  and	  
vibrant	   civic	   engagement	  will	   act	   as	   anchor	   to	   protect	   the	   art	   eco-­‐system	  of	   Song	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Appendix	  A	  
Matrix	  of	  Findings	  and	  Sources	  for	  Data	  Triangulation	  
 	   Source	  of	  Data	  
Major	  Finding	   First	  Hand	   Second	  Hand	   	  
Category	  I:	  General	  Data	  of	  Selected	  Art	  Districts	   	  
1	   Beijing	  city	  map	   N/A	  
Beijing	  City	  Planning	  and	  
Design	  Institute	  
2	   Location	  (GIS	  map)	  
Manual	  
input	   Google	  Map	  
3	   Origin	  founders	   Manual	   	   Online	  document	  
4	   Origin	  time	   Interview	   Online	  document	  
5	   Current	  condition	   Observation	   Online	  document;	  News	  
Category	  II:	  General	  Data	  of	  Song	  Zhuang	  
1	  
Artists’	   population	   and	   its	   proportion	   in	  
Songzhuang	   Interview	   Document;	  Online	  News	  
2	   Artists’	  distribution	   Interview	   Document;	  Online	  News	  
3	   Art	  institutes	  number	   Interview	   Document;	  Online	  News	  
4	   Art	  Institutes	  distribution	   Interview	   Document;	  Online	  News	  
 	    	    	    	  
Category	  III:	  Phase	  I	  Artists	  in	  Song	  Zhuang	  
1	   When	  did	  they	  arrive	  at	  Songzhuang?	   N/A	  
Published	  Interview	  
Record	  
2	   How	  did	  they	  know	  about	  Songzhuang?	   	   N/A	  
Published	  Interview	  
Record	  




Historical	   background	   (political	   or	   economical),	   if	  




What	   was	   it	   like	   when	   they	   just	   reached	  




What	   make	   Song	   Zhuang	   different	   from	   798	   Art	  
Zone?	   N/A	  
Published	  Interview	  
Record	  
7	   Relation	  with	  local	  government	   N/A	  
Published	  Interview	  
Record	  
8	   Relation	  with	  NGO	  after	  2004	   N/A	  
Published	  Interview	  
Record	  
9	   Relation	  with	  local	  residents	  (farmers)	   N/A	  
Published	  Interview	  
Record	  
 	    	    	    	  
Category	  IV:	  Phase	  II	  Artists	  in	  Song	  Zhuang	  
1	   When	  did	  they	  arrive	  at	  Songzhuang?	   Interview	   N/A	  
2	   How	  did	  they	  know	  about	  Songzhuang?	   Interview	   N/A	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3	  
How	   do	   they	   benefit	   from	   low	   rent	   in	   Song	  
Zhuang?	   Interview	   N/A	  
4	   How	  do	  they	  think	  about	  Song	  Zhuang's	  location?	   Interview	   N/A	  
5	  
Do	   they	   benefit	   from	   frequent	   communication	  
between	  artists?	   	   Interview	   N/A	  
6	  
What	   make	   Song	   Zhuang	   different	   from	   798	   Art	  
Zone?	   Interview	   N/A	  
7	   Relation	  with	  local	  government	   Interview	  
Published	  Interview	  
Record	  
8	   Relation	  with	  NGO	  after	  2004	   Interview	  
Published	  Interview	  
Record	  
9	   Relation	  with	  local	  residents	  (farmers)	   Interview	  
Published	  Interview	  
Record	  
 	    	    	    	  
Category	  V:	  Artists	  in	  798	  Art	  Zone	  
1	   Rent	  change	  since	  798's	  origin	   N/A	   Online	  News	  
2	   Spatial	  pattern	  in	  the	  zone	   Observation	   N/A	  
3	   Artists	  distribution	  in	  the	  zone	   Observation	   N/A	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Appendix	  B	  
INTERVIEW	  QUESTIONNAIRE:	   	  
1. When	  did	  you	  arrive	  at	  Song	  Zhuang?	  
2. How	   did	   you	   know	   about	   Song	   Zhuang?	   Introduced	   by	   your	   friend?	   Or	   you	  
discovered	  it	  by	  yourself?	  
3. Do	  you	  benefit	  from	  the	   location	  that	  near	  to	  Beijing?	  In	  another	  word,	  do	  you	  
usually	   travel	   to	   the	   downtown	   of	   Beijing,	   to	   attend	   activities	   or	   to	   access	   to	  
some	  unique	  facilities	  like	  advanced	  mass	  media	  companies?	  
4. Or	  do	  you	  benefit	  from	  the	  location	  as	  a	  rural	  area?	  And	  how	  much?	  Compare	  to	  
last	  question.	  
5. Do	  you	  benefit	  from	  frequent	  communications	  between	  artists	  in	  Song	  Zhuang?	  
6. Do	  you	  benefit	  from	  the	  public	  infrastructure	  in	  Song	  Zhuang?	  
7. Why	  don’t	  you	  choose	  798	  or	  other	  art	  districts	  in	  Beijing	  when	  you	  made	  your	  
spatial	  choice?	  
8. How	  do	  you	  evaluate	  the	  weight	  of	  low	  rent	  and	  rural	  environment	  contributing	  
to	  your	  location	  choice?	  
9. How	  much	  is	  your	  rent	  here?	  
10. Do	  you	  think	  Song	  Zhuang	  is	  a	  place	  of	  tolerance	  and	  openness?	   	  
11. Will	  you	  choose	  to	  move	  to	  798	  Art	  Zone	  or	  Caochangdi?	  
12. How	  do	  you	  describe	  your	  relation	  with	  local	  government?	  
13. How	  do	  you	  describe	  your	  relation	  with	  Songzhuang	  Art	  Pomotion	  Association?	  
14. How	  do	  you	  describe	  your	  relation	  with	  local	  residents	  in	  Song	  Zhuang?	  
	  
